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Part 1. Introduction 
 
1. The Culture Network meeting raised a number important issues and concerns that need 

to be addressed about the implementation of the award of Borough of Culture 2023 status. This 

is difficult as the two planning meetings that were announced would take place in March and 

April are not going ahead because of the coronavirus emergency. That does not mean that 

debate should stop. Many people involved in the Network will have more time to think about it 

as their events have been cancelled. Debate can take place by email, telephone, Skype, Zoom, 

etc. Several of the issues and concerns relate to overall aims of being Borough of Culture, as 

well as practical considerations.  

2. There are several tensions and contradictions within the proposals that clearly could not 

be ironed out at the time the bid was submitted to the Mayor of London. Nor could the bid 

reflect the wider Borough and Council context with continual changes in strategies and policies, 

and the problems of funding.  

3. This discussion paper considers some of the issues raised in group discussions at the 

meeting, and others that the meeting prompted me to consider, taking into account aspects of 

the development of cultural policy and activities in recent years, of Croydon’s history, and 

drawing on my own involvements and previous experiences.  

4. There are Appendices with books relevant to Croydon and footnotes. They are by no 

means comprehensive.  
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Part 2 – Croydon Council and Culture  

5. It is important to understand the background to the changes in the Council’s cultural 

policy over the years and its relationship with cultural activists and local communities, as these 

illustrate some of the problems involved in seeking to improve things in the coming years, and 

why some people are understandably sceptical of the Council given their past experiences.  

6. There were crises up to May 2014 with the previous Conservative controlled Council’s 

plan to close libraries which was defeated by the Save Our Libraries Campaign. The Council 

followed this by the contracting out of the Library service to the contractor J. Laing, which 

immediately sold it onto Carillion. There was the sale of part of the Riesco Collection of Chinese 

porcelain, the attempted take over of control of the charity that ran Fairfield Halls, the threat 

to close the Council Archive to the public, cuts to the Croydon Music and Arts Service, the 

closure of the David Lean Cinema, and the pulling out of support for the Warehouse Theatre 

leading to its closure. The Save the David Lean Cinema campaign was successful in reversing the 

closure.  

7. With the Council committed to a refurbishment of Fairfield Halls, in 2013 South Croydon 

Community Association started a debate about the management and future of the Halls. II 

prepared a discussion paper. The Association published a report on the discussions. 

8. A Croydon Arts debate event was held in October 2013. This led to the formation of the 

Croydon Arts Network as an attempt to co-ordinate and enable the cultural activists to develop 

their own policy for lobbying with the Council, as well as sharing information and promoting 

each other’s activities. Out of its discussions came the Just Croydon website to enable 

organisations and event organisers to advertise their activities. The Network submitted views to 

the Fairness & Opportunity Commission and on the Croydon Local Plan. 

9. The new Labour administration which came to power in May 2014 was committed to 

taking a more positive approach to culture. It held a seminar with cultural activists in July which 

I attended.  

10. It was months before the notes of that meeting were circulated, despite my offering to 

undertake the write-up. The Council discussed cultural policy the same month. The 

administration did not hold a follow up seminar. While the issue of the relationship between a 

Borough wide and local Festivals had been unresolved at the seminar the administration 

launched the Ambition Festival. The officer in charge rejected several music proposals because 

it did not fit in with his personal perception of the Festival. When it received the proceeds of 

the sale of part of the Riesco collection the money was put into general funds instead of into the 

refurbishment of the Halls, as had been promised by the Conservatives.  

11. Keeping up-to-date with the many aspects of cultural policy development and the 

interplay with other Council policies has always been difficult, which is why I summarised my 

understanding of the situation in a handout at the launch of Just Croydon on 13 August 2014. The 

Council admitted that it had allowed Croydon’s heritage to be significantly compromised. 

12. In November 2014 the Council’s Scrutiny Committee reviewed cultural policy, and was 

presented with a report The Cultural Landscape of Croydon. This had a number of flaws.  

13.  The administration announced the designation of the Cultural Quarter from Fairfield 

Halls, past the Town Hall and down to the Croydon Minister. It ignored suggestions that an 

important way to link the Quarter across Wellesley Rd was by making SEGAS House into a 

museum and art gallery. Instead it agreed that the building should become residential. It 
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activated the refurbishment of Fairfield Halls but rejected the campaign to do it in stages, 

preferring instead to completely close it.  

14. On the positive side it has supported a range of cultural events, including Croydon Pride 

and the re-start of the MELA, set up funding schemes, and regaining the support of national 

funders who had been alienated by the former administration’s actions. It set up the Croydon 

Culture Network. It failed in its first attempt to be granted Borough of Culture status, but has 

now been successful with winning that status for 2023. 

15. The Council Culture Plan was updated last year.  

16. It is important that Councillors, Council officers, and cultural activists understand their 

relationship, particularly in relation to the interplay between community action lobbying and 

partnership. Partnership working is very difficult and needs to involve training for those 

representing their organisations, especially Council officers.  

Part 3 - The Importance of Croydon’s Cultural Activists 

17. Although the Arts Network proved unsustainable, many of those involved in it are still 

leading cultural activists and are taking part in the Culture Network. The broad range of cultural 

activities in Croydon has increased every year. The richness of the offer rests with those who 

organise, paint, play music, perform plays, sing and dance, etc. whether it is Esther Sutton who 

runs The Oval Tavern with its music programme, the David Lean Cinema team, Anna Arthur who 

organises the annual Croydonite Festival of Theatre, Garry Davies and the Folk & Blues Club at 

Ruskin House, and Leoni Descartes of Matthews Yard to name just a few. Jonathan Butcher of 

Surrey Opera masterminded the year long Samuel Coleridge-Taylor Festival in 2012, which 

included his conducting the first ever performance of the composer’s opera Thelma at Fairfield 

Halls. A founder member with me of the Samuel Coleridge-Taylor Network Fred Scott used to run 

the Piano Centre of the Croydon Schools Music Association, organise concerts at Fairfield Halls 

and now runs the Phoenix Piano Academy at the Halls.  

Personal Journeys  

18. Fred discusses his personal journey in his book One Autumn Day. It may be a useful 

exercise to consider our own and members of the public’s personal involvements and journeys 

with culture. Given the different ways each of us is shaped by our DNA and chemical and 

electrical processes, and our different family and education experiences, these journeys are 

very different from individual to individual. The work of Croydon’s former teacher Charlotte 

Davies through Fit2Learn has shown how important addressing the problems many children have 

with co-ordination. In my case those problems limited the level to which I tried to learn the 

piano and violin, to draw and paint, and the way my memory works so that when I give talks I 

have to have a text.  

19. When we review our personal journeys we may begin to realise how what appear to be 

small minor memories helped to shape our involvements and our attitudes to culture. Mine is 

complex and multi-faceted.  

Part 4 - Culture and Class 

20. Perhaps the most difficult question that was raised at the meeting relates to What is the 

definition of culture? Is it the visual arts, music and dance or something must broader?  

21. Ken Worple’s definition seems the most applicable. Culture is ‘the process of 

transforming the raw materials of life into new social patterns and meanings.’ ‘The origins of 
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possibly all cultural forms are collective and shared – dance, drama, music, wall paintings, 

poetry and song. The European bourgeois tradition individualised cultural production in many 

forms producing such major achievements as the novel, the symphony the lyric poem, the easel 

painting, the three-act tragedy and the choreographed ballet. But these art forms have come to 

be regarded as almost the only possible forms, and are assumed to have superseded or 

transcended all other kinds of cultural practice.’  

22. ‘Cultural values will only be achieved by mutual respect and common activity, they 

cannot be given, but have to be made. Literary values cannot be adduced by the academy alone 

– but will be developed through the common activity of writing and reading, and popular 

discussion. Culture is not only what we inherit but also what we make in our lifetimes.’  

23. ‘Culture’ permeates our lives from when we wake up to when we go to sleep. It is 

probably not recognised as such by most people. But it is the design of our homes, clothing, 

furniture, furnishings and household goods, what we have hanging on our walls, what we collect, 

and what we listen to and watch. It’s the design of the newspapers and magazines we read, and 

the advertising material that comes through our doors. When we go out of our homes it is the 

built environment, the advertisements on hoardings, in shop windows, on buses and in trains. 

It’s the design of cycles, motorbikes, vehicles and trains. The list goes on and on. We consume it 

through our TVs, phones, computers, laptops and notebooks. Then there are the special cultural 

moments in our day, listening to music and plays on the radio, watching TV, going to the 

theatre, the cinema, pubs, museums and galleries, parks and open spaces. In the past before the 

new technology mass culture was in a constant process of change, including boxing, horse 

racing, football, cricket, street music, ballad sellers, print engravings, poetry and serialised 

fiction stories in newspapers, day trips to and holidays at the sea, visits to the pleasure gardens 

and funfairs, the music and halls, and the cinemas. It Is in the photographs we take. The process 

of change is continuous. 

24. If we really want Croydonians to engage in ‘culture’ in 2023 we need to tap into all its 

forms, not just the silo categories of ‘painting’, ‘dancing’, drawing’, ‘novels’, etc, and the 

specialist silos within each category. It is this approach that this discussion papers is an attempt 

to explore. 

25. Cultural delivery is through speaking, singing, gesture, movement, sound, designing and 

seeing. Language is key. English in particular is one that is constantly changing the meaning of 

its words, and adding new words and phrases. Rev. John Horne Tooke’s The Diversions of Purley 

published in 1786, with a second part published in 1805, explored the nature of language 

through nouns and adjectives. The nature and teaching of English is one of continuous debate. In 

the 1870s several Croydonians were members of the Phonetic Society, including T. (possibly W.J. 

Whittle) whose poem Youth Encouraged to Persevere was published.  

26.  For those of us who are historians culture includes the development of the Borough and 

its built environment. Architecture is a dominating part of visual culture.  

27. Much cultural activity is of a ‘silo’ nature. There appears to be an increasing 

understanding that lateral interconnecting collaboration can be highly creative and bring ‘silo’ 

audiences together to experience something new, and open up their interests in other aspects of 

culture. A good example of this looks like the fusion of Indian dance and music with the London 

Mozart Players that was scheduled for 25 April at Fairfield Halls. 
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Class and Culture 

28. Over the centuries there has been what can be described as class conflict over 

‘acceptable’ and ‘unacceptable’ culture. The arguments over the Croydon Fair during the 19thC 

leading to its closure is one example. The Fair attracted large numbers in the 1850s and 1860s 

helped by railway travel. When it was suppressed in 1867-8 the police station was attacked and 

magistrates windows broken.  

29. Croydon born (1821) Thomas Frost, who became a Chartist, radical, journalist and writer, 

discusses what he regarded as the intellectually and cultural backwardness and the class 

differences in Croydon and Norwood in his childhood. The journal published by the Croydon 

printer Frost was apprenticed to only lasted four issues. His intellectual interest was wakened by 

his grandmother’s Hogarth prints, and his political move to Chartism influenced by his love of 

the poems of Coleridge and Shelley. He was particularly interested in the importance of popular 

amusements, stating in the preface to his book Old Showmen (1874) that ‘Popular amusements 

constitute so important a part of a nation’s social history hat no excuse need be offered for the 

production of the present volume.’ In his reminiscences he explained that by the 1840s the 

intellectual climate had changed with the penny tracts of the Society for the Diffusion of Useful 

Knowledge, the unstamped and the growing commercial press. In the 1840s he discussed politics 

and poetry with James Blackaby, a leading Croydon and then Wallington Chartist, shoemaker and 

poet. He helped Blackaby have a poem about the death of Lord Abinger published in the 

Reynolds Miscellany in 1847.  

30. Croydon author Stefan Szczelkun discusses class and culture issues in his books The 

Conspiracy of Good Taste and Silence, which I recommend as essential reading for all members 

of the Network. They are particularly relevant to the discussion on ‘the hard to reach’, and 

different understandings about what culture may be.  

31. The class divergence in music appears to have started in the 18thC, as explained by 

Edward Lee in Music for the People. ‘An intellectual element was appearing in composition; one 

had to obey rules, or even had to learn them in order to compose. In popular music, however, 

the forms remained simple enough for to be improvised, and it was quite common for a dance 

musician to be musically illiterate, but capable of excellent improvisation. The distinction still 

holds. A glance at any harmony book will show how many pages must be mastered before even a 

simple hymn tune can be composed, whereas must (sic) modern pop groups and their composers 

have a minimal musical literacy…. The next stage was the desertion of the authentic “folk” 

tradition by the Industrial Revolution, and it supplanting by a new and still-extant musical 

culture.’ 

32.  Through the 19thC cultural activities became more and more commercialised, a trend 

that has become dominant today. In his lecture in May on Socialism and Drama at the Croydon 

Fabian Society in May 1908 Granville Barker stated: ‘The theatre had always received some 

recognition from the State until it came under the shadow of capitalism. Since then it had been 

a trade subject to competition.’ 

33.  That same year Philip Frankford published his socialist utopian novel The Coming Day for 

the Worker set in Croydon. He believed that ‘the provision of rational recreation would 

facilitate the improvement of character through the reshaping of desire. In Utopian Croydon 

people would have ‘ample leisure in which they could look a little higher’ – in which, in fact, 

they would be encouraged to look a little higher each time they went to the palm houses, winter 

gardens, opera houses and other such places of entertainment provided by the municipality and 

the state.’ 
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34.  Class divisions still operate today. A recent Guardian editorial argues that ‘Cultural 

production is still dominated by a very narrow sector of society, whose dominance has arguably 

increased in recent years. A 2018 report concluded that people with working-class origins are 

still under represented in the arts, and that the people at the top (mostly middle-class white 

men) were the most attached to the idea that the creative industries are a meritocracy.’  

35.  On the other hand it adds that there is a growing shift ‘from creating content to 

encouraging and amplifying the voice of others’. While this is not new ‘It isn’t surprising that 

those who love films, books or music enough to devote their lives to making them would want to 

ensure that the world has more of the best. The Beatles used their Apple label to release the 

likes of Mary Hopkin.’ Recent initiatives like Stormzy’s #Merky publishing imprint is for authors 

from “under-represented communities”.  

Church and State 

36. The Church and State were heavily involved in policing cultural activities. Books and 

pamphlets had to be registered with the Stationers Office. Theatre was overseen by the Lord 

Chamberlain’s Office. Archbishop John Whitgift, the founder of Croydon based landowning 

Whitgift Foundation and Whitgift School, was at the heart of this state control in the 1580s and 

1590s, especially in the Marprelate Controversy of 1588-89 that shaped subsequent pamphlet 

warfare, attitudes to print culture, and religious debate up to the Civil War, and the dispute 

between Thomas Nashe and Gabriel Harvey ‘which helped to define English prose style in the 

17th century and later.’ Despite him having supported Nashe earlier, including commissioning his 

Summers Last Will and Testament to perform to Queen Elizabeth on one of her visits to Croydon, 

Whitgift closed down the printing presses involved and issued a life ban on writing to both 

participants in 1599. This important aspect of Croydon’s involvement in the politics of culture 

should be the basis of events in 2023, including hopefully a production of Summer’s Last Will 

and Testament by the School and of Constant Lambert’s orchestral and choral setting of the play 

(1936).  

What Do Croydonians Understand by ‘Culture’? 

37. More research is needed into what ‘culture’ means to Croydon residents, why they do not 

support events, why they do not get involved in being practitioners, and what would attract 

them to take part in 2023 as audiences and practitioners? Once the pandemic is over such 

research could be carried out at cultural events, and by researchers talking to people in pubs, 

churches, mosques and other religious buildings, community venues, etc. Meanwhile a survey 

questionnaire could be made available for people to complete on-line or printing off copies to 

fill in and either email or post.  

Part 5. Croydon’s Economic and Social Realities and Community 

38. The Council’s local economic strategy Growth Plan shows that a high proportion of 

Croydon residents are in low paid jobs with 25% paid below the London Living Wage, a high level 

of in-work poverty with 16,600 families claiming tax credits, and the third highest 

unemployment rate in London. The Government imposed austerity cuts and Universal Credit 

have badly affected a wide range of social groups. The increase in private renting has led to a 

high turnover of many residents, perhaps as high 24% per annum in parts of North Croydon. The 

coronavirus crisis is adversely affecting ever larger numbers of people, including those working 

in the cultural industries. 

39. The reality of the struggle of people’s daily lives may well be a significant factor in their 

perceived lack of engagement in cultural activities. Perhaps it is because of the stress many 
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people live their lives under and their low incomes that they have neither the time, energy nor 

the money to attend events. The day after the Network meeting The Guardian newspaper 

published an article by Mary O’Hara How to tackle poverty. ‘Being poor is not inevitable or due 

to personal flaws’. It starts with her experience of poverty in trying to take part in dance 

lessons and competitions as a child.  

40. The fundamental flaw with the implementation of the Growth Plan and the Local Plan 

2018 is the drive to meet housing targets. One of the problems with full-time Councillors is that 

they become too close to the officers and have become trapped into the development of the 

local corporate state believing that private developers will help to sort out basic problems. 

There is an arrogance that the Councillors and officers know best and that therefore top-down 

imposed solutions are the best, ignoring the development of polices through meaningful 

engagement with local communities, residents and service users. This is likely to be one of the 

tensions as the programming for 2023 develops. 

Social Deprivation & Impoverishment 

41.  A key aim of the 2023 project is to try and ensure that no neighbourhood is left behind, a 

recognition of the social deprivation in several wards. 

42. In 2021 there will be a new national Census. It will be urgent that as soon as the data is 

released for the Council to undertake sophisticated analysis to identify the neighbourhood 

concentrations of ‘disadvantaged’ groups. In work I undertook with Crime Concern on youth 

crime and community safety in the 1990s, the few local authority workers who were able to 

interrogate the data in this way were able to show the interlinks between the different 

categories of information providing a much more detailed understanding of the experience of 

different social groups. Whether this will be possible with the 2021 Census data when it is 

released remains to be seen. The minimum hopefully will be analysis of the smaller areas, where 

deprivation can often be hidden in overall ward analysis. Such analysis will be vital to 

understand Croydon’s socio-economic situation and influence the development of on-going policy 

and provision. This is discussed in my submission The Inequalities of Geography to the 

Opportunity & Fairness Commission in 2015. 

What Do We Mean By ‘Community’? 

43. There is much reference to ‘community’. What this means is very complex. There is the 

collective community comprising all the residents of Croydon, but within it there are numerous 

‘communities’ based on ethnicity, age, faith, politics, cultural and sporting interests, 

neighbourhood, social media, and communities of interest that cross Borough or regional 

boundaries. There are also tensions, division and conflict between different communities. 

Croydon has a diverse range of all types of community, many organised in self-help, charity and 

voluntary groups. Many of these communities operate as silos with little inter-connection with 

each other. It is important that the development of the 2023 programme has a nuanced 

understanding of what ‘community’ is and ‘communities’ are.  

44. Networking is crucial to help join up the otherwise fragmented silos of different kinds of 

community activity as community development worker Alison Gilchrist explained in her book The 

Well Connected Community. ‘In a world characterised by uncertainty and diversity, the 

networking approach enables people to make links across society, to share resources and learn 

from each other without the costs and constraints of formal organisational structures. 

Empowerment is a collective process, achieved through compassion, communication and 

connections.’  
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Community Cohesion and Diversity 

 

45. One of the most difficult aspects of cultural strategy relates to its contribution to 

community cohesion and diversity. The cultural diversity of the Borough's residents from 

different national and ethnic backgrounds are showcased in various ways throughout the year. 

However, events do not necessarily attract large audiences from other national or ethnic groups. 

A good diverse attendance, however, does not mean that people attending will meet and talk 

with each other, as most people find meeting strangers difficult. There are no easy answers to 

how to encourage people to meet each other across different national and ethnic divides. It 

needs a small core of event organisers to make the effort to introduce people to each other and 

facilitate conversation. The occasions which offer the most potential are: 

 

 Festival events, especially those based in parks and open spaces. 

 Street festivals serving a small number of streets or an estate are excellent ways of 

beginning to encourage neighbours to meet and get to know each other better. 

 Multi-faith cultural activities, especially as many Christian, and particularly Muslim, 

organisations have diverse national and ethnic congregations.  

 Community Centres putting on events in which different user groups showcase their 

activity.  

 

46. As I know from co-ordinating the Lambeth Riverside Festivals in 2005 and 2006 that the 

organisation is not easy and requires a reasonable level of funding for core organisational costs, 

as well as meeting all the costs relating to venue and equipment hire, health and safety, 

licences, as well as paying for performers.  

 

47. At the new Labour administration’s Cultural Strategy meeting in July 2014, a table was 

shown suggesting that because the cultural offer did not reflect the diversity of the Borough’s 

residents, this was tantamount to racism or institutional racism. In a discussion paper I wrote at 

the time I suggested that the general emphasis on digital publicity and a one-stop website had 

the danger of reinforcing institutional racism because of the digital divide: the large number of 

households that do not have home based internet access. 

48. Racism in various forms has been part of the backdrop to Croydon since the late 1940s. 

The toxicity of the BREXIT debate nationally fuelled a rise in it, along with xenophobia, 

Islamophobia, a distorted sense of British nationalism, and intolerance. These issues were drawn 

attention to in 2014. The situation worsened with the revelations about the Windrush Generation 

Scandal which reached its peak during the commemoration last year. These issues need to 

inform the 2023 programme. 

Part 6 - The Focus on Neighbourhoods 

49. One of the aims of the Borough of Culture is that no neighbourhood should be overlooked. 

This can only be achieved if there is a proper understanding of what neighbourhoods are and 

their socio-economic profile. In the Croydon Local Plan 2018 the Council defines the Borough as 

16 Places for planning purposes. Each of these large areas comprises different neighbourhoods, 

many of which have different socio-economic experiences, as recognised in the Council’s local 

economic Growth Plan adopted by the Cabinet in November 2019. The Council Cabinet has 

adopted a Place Plan which will provide the detailed profile of each of the 16 Places including 

their socio-economic nature. These will help to identify particularly the smaller areas where 

deprivation is greater. Hopefully these will then be up-dated when the analysis of the 2021 

Census is undertaken.  
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The Impact Fund 

50. The Borough of Culture 2023 Impact Fund envisages £5m for 100 community projects. 

This is an average of £5,000 each. There is no guarantee that different neighbourhoods will 

generate applications. 

51. Therefore there is a strong case for arguing that the £5m should be equally divided 

between each of the 16 places, allocating £312,500 per area. This would ensure that proactive 

methods will have to be followed to identify groups within the different neighbourhoods in each 

place to encourage the development of projects. An inspirational example of how a 

neighbourhood based history project can involve a diverse range of local people with a wide 

variety of activities is the Summerstown project in Tooting. 

52.  Under the Council’s devolution pilot programme there are some areas in which a measure 

of devolution involves closer involvement of residents and their organisations in forward 

planning what should happen.  

Norbury 

53. Norbury (one of the 16 places) consists of several neighbourhoods, and since the 

reorganisation of the ward into two (Norbury Park and Norbury and Pollards Hill) in 2018 now 

includes the Americas Estate, and the Green Lane/Northborough Rd local parade area. The area 

also has Norbury Hall and Norbury Parks, and Norwood Grove, large open spaces on which 

activities can take place, and on the first two the Friends groups run events and clean ups. 

There are also two primary schools (Norbury Manor and Kensington Ave) and one secondary 

school (Norbury Manor Girls). 

54. Norbury has a Council convened Regeneration Steering Group made up of the four ward 

Councillors, the five Residents Associations, the two Friends of the Parks, the Community Land 

Trust and the Cassandra Learning Centre. I represent Norbury Village Residents Association and 

the Trust. These groups also co-ordinate in the Love Norbury Partnership. Its activities include 

an annual summer Festival which includes music and dance by local groups and musicians, and 

an Xmas Fayre which includes performances by local young people. The 2019 Fayre attracted a 

very large family attendance including from the Council’s homeless families block Windsor House 

along Norbury’s stretch of London Rd. Love Norbury has been trying to persuade Network Rail to 

let it have a mural painted under the railway bridge across London Rd. 

55. Improving the cultural and heritage identify of Norbury is part of the Steering Group’s 

emerging action plan. Negotiations with the developer of the Norbury Trading Estate have been 

successful in ensuring that aspects of the site’s pre-history are incorporated into the design. The 

informal Norbury History Group, of which I am joint convenor, is developing a list of potential 

heritage projects, including signage and plaques for consideration by the Steering Group.  

56. At its meeting on 5 March the Steering Group agreed that it should explore how it can 

support cultural activity during 2023. I suggest that it should be allocated my proposed £312,500 

Impact Fund grant to enable the local groups to develop projects. A condition could be placed 

that part of the money should be allocated to ensure that other local organisations that are not 

yet part of the official structure are encouraged to engage, like the Norbury Lawn Tennis and 

the Norbury Bowls Clubs, the Allotment Society, the newly formed Americas Estate Residents 

Association, and residents groups in some of the large blocks of flats along London Rd.  

57. As the Council has agreed to further devolve down to neighbourhood level it will need to 

find ways of developing Steering Group type structures in each of the 16 Places. Where there is a 
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low level of community organisation preparing for 2023 may be the key to bringing people 

together to think about what they would like to do in 2023. Out of this may emerge new 

organisations enabling the establishment of Place Steering Groups. I suggested this in my 

submission to the Council’s Scrutiny Sub-committee looking at culture and place making in 

February. I have also discussed this with a member of the team of consultants researching how 

to improve the environment along London Rd. 

The Beacon Project 

58. At present the 2023 project envisages that the 23 Beacons advocates will decide which 

sculptures will be commissioned and sited. If community/neighbourhood involvement is to mean 

anything, it should be down to working with residents to decide what they want and where best 

to site a sculpture. If a sculpture is imposed on an area it will make people cynical towards the 

whole Borough of Culture project. 

Part 7. Audiences and Participants in 2023 

The ‘Hard To Reach’ 

59. This is a shallow and a condescending concept, suggesting that ‘we’ know best about 

what people should like, while lacking any understanding of their lives. This links back to the 

class issues discussed above. 

60. Croydon residents who do not take part in the current cultural offer may not be ‘hard to 

reach.’ They may just not be interested in what is on offer. Their understanding of what culture 

is and means for them may be different, based on class, ethnic, faith and other attitudes.  

61. It is interesting to note that even those who do want to take part may find their 

experience off-putting. Before it closed because of COVID-19 there was criticism about the 

sullenness of the security bag checks and lack of welcome at Fairfield Halls. The management 

needs to rethink its front of house image. No venue can afford to alienate potential customers, 

particularly if they influence the attitudes of others. 

62.  There is another way to look at the ‘Hard to Reach’. Given the variety of cultural genres 

and the changes in popular culture, particularly in music in recent years, the ‘hard to reach’ for 

say jazz and classical music may be people who support dub step and grime, and vice-versa. 

Funding Barriers to Participation 

63. Years ago local education authorities funded children from low income families to have 

lessons with private music teachers. The former Inner London Education Authority’s scholarship 

programme meant that children Black and South Asian families were able to benefit. My mother 

Florence Creighton was one of the piano teachers who was able to teach under the scheme. This 

support ended with the abolition of ILEA. One of the key architects of this was Edward Lister, 

who is a key figure in the current Prime Minister’s private office and his former office when 

Mayor of London.  

  

64. Many people do not regard themselves as either ‘poor’ or ‘disadvantaged’. They may 

appear to lack ambition because of the demands of their daily struggles. They will have 

aspirations and ambition but may lack the knowledge on how to achieve it. Most of those with 

children have links with schools, which is why going into schools will be a key way in which to 

publicise and engage with parents. 
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65. Research is needed into the socio-economic barriers to children being able to pursue 

their cultural interests. In terms of seeking extra funding for 2023 consideration should be given 

to setting up some form of financial support, perhaps linked to Local Authority primary schools 

music education and activities programmes. 

BAME Communities 

66. Those attending the Network meeting on 25 February were overwhelmingly white, 

including myself. Could it be that those able to attend are mainly people who have time in the 

day due to retirement, or are self-employed with the flexibility to attend day time meetings, or 

are paid workers for different groups? One Council worker had to take annual leave to attend as 

it was not relevant to her work. Most people on zero hours contracts do not have that option. 

Perhaps low attendance by others is due to their being at work, or because the meeting clashed 

with picking children up. It also has to be asked whether paid workers are simply required to be 

in attendance to report back to their managers. 

67. So far the Network does not seem to have been able to reach into the different Black and 

other ethnic minority communities and their organisations. With the population of Croydon now 

a majority of BAME residents, this is unfortunate. This is mirrored by the on-line consultation by 

the Council’s Independent Panel on Governance. This had a low response from younger people 

and from members of BAME groups. 

68. Yet Councillor Patsy Cummings and her team organising the Windrush Commemoration 

last year were able to reach deep into the community of elderly West Indian residents. This 

shows that the current position can be improved.  

Non BAME nationalities 

69. It would appear that there needs to be a lot more effort needed to engage with the 

residents from different EU countries, given their rich cultures, the influence of those cultures 

on Britain especially in music, ballet, opera, literature and theatre, and their often close 

historic links with Britain. There were also international links due to performers on European and 

world tours. One of the friendships that developed as a result was between the African American 

actor Ira Aldridge, who had a house near Crystal Palace, and Taras Shevchenko, the Ukrainian 

poet. 

Children 

70. Another group that is usually absent from consultations are children, despite the ease 

with which they can be engaged with at Council primary schools. There is obviously more 

difficulty in doing so in non-Council primaries and in all the secondary schools as these are 

independent of Croydon as the local education authority. Examples of the richness of seeking 

their views on libraries and parks emerged in my consultations with six year pupils at Norbury 

Manor Primary School.  

71. There should be consultations on culture and cultural activities in the schools in the lead 

up to 2023 so that children’s views influence detailed planning and projects, and may stimulate 

project proposals from schools. Pupils could also be encouraged to write stories and be 

published as a school collection for public sale. Publishing collections of pupils writing goes back 

to the Edwardian period. 

Young People 
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72.  A major target audience for 2023 is the Borough’s young people, by which I mean those 

of secondary school age. Young adults aged 18-24 should be seen as different target audiences, 

as there are those who are students and those who are in work or not in work. But even in the 

age range 11-18 there are some fundamental differences. Those at Whitgift and BRIT Schools 

benefit from a wide range of organised cultural activities, which are not on offer at other 

secondary schools. Events in the Borough over the last few years have shown the extent of 

talent, and the creativity to engage them such as the Croydon Avengers play in 2017. Young 

people are more and more being perceived as either perpetrators or victims of knife crime, the 

drug culture, and to be feared. But they need to be seen as members of the ‘community’, 

something which Tim Saunders of Alford House and I tried to understand in a paper in 2006 after 

a killing of a young man in Kennington. Knife crime is a complex issue and its challenges and 

responses to it constantly change, as has street crime (‘mugging’). 

73. Discussion among young people at Alford House led them to run the Endz to the Hood 

Project exploring their own culture and heritage in order to critically examine the similarities 

and differences between youth culture in Lambeth, London and Brooklyn, New York, on which I 

was an adviser.  

The Legacy Project and Youth Activities 

74. The Council welcomed and supported the building of the new Legacy facility for young 

people. This is a prestige project, but there is a danger that unless its outreach work links with 

the Council’s youth work team and other youth facilities, the need for investment and support 

for these will decline. There is plenty of social policy research which shows that the further 

people have to travel to use a service the less they will use it. A range of youth facilities needs 

to be provided in every neighbourhood, the scale of which will be dependent on the number of 

young people living in each neighbourhood. The Legacy project could play an important role in 

facilitating, co-ordinating and helping to obtain extra funding for non-school based youth groups 

across the Borough to participate in 2023. 

Refugees 

75.  It was made clear by one of the people attending the meeting who works with refugee 

groups, that they have strong aspirations. While their engagement in cultural activities will be 

an important part of the programme, it needs to be done within the context of the past history 

of refugees and their children and grandchildren in Croydon. Such groups include European 

Protestants in the 16-18thCs, Poles in the 19thC, African Americans escaping slavery in the 1840s 

to 1860s, Belgians in the First World War, people from the Basque and Spain as a result of the 

Spanish Civil War, Jewish people from Nazi Germany, Austria and occupied countries during the 

2nd World War, Poland during and after the second World War, Hungarians after the 1956 

Uprising, Chileans in the 1970s, and numerous groups from Asia, African, South America, and the 

Middle East since.  

76.  Sidney Jast is one example of the son of a refugee Pole. He became Chief Librarian of 

Croydon (1898-1915) creating a dynamic service with the libraries becoming workshops for new 

ideas: the card catalogue, the reference Library (in Braithwaite Hall) and information service, 

the ‘The Reader's index: the bi-monthly magazine of the Croydon Public Libraries’, lectures, 

reading circles, exhibitions of books and pictures, collections of pictures and films about 

Croydon and and liaison with local schools. His creative and lateral thinking approach to the role 

of libraries had a major influence around the world, and should be an inspiration for the future 

development of Croydon’s Library service.  
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77. Jast was an advocate of libraries stocking popular literature. He was dismissive of elitist 

attitudes to reading. He believed ‘that a fairly normal boy or girl can read anything that is 

literature without ill effects; at all events that to forbid books is likely to have effects that are 

worse. There is a natural disinfecting quality in the unspoilt imagination of youth.’ Sidney’s 

brothers were politically active in Croydon.  

Older People 

78. The Council has responsibility for a number of residential care homes. This enables it to 

target people who are not able to get out without assistance by ensuring that there are 

activities taking place in the homes. In some of the homes there may well be a group of 

residents who organise activities, such as happens in Freeman Court in Norbury. When I co-

ordinated the Lambeth Riverside Festival in 2006 the Long Story Short project was run by 

Lambeth Walk based Spread the Word, and Brixton based Library of the Unwritten Word. The 

latter worked with sheltered housing residents in Lambeth Walk and in Oval to turn their 

reminiscences into little story books, to create a display and provide a series of postcards from 

the photographs people had. Such an approach could be explored for 2023. 

Bridging the inter-generational gap 

79. This gap may be less of a problem than we think. More and more older people are having 

to support their grandchildren after school, at weekends and in holidays periods because of 

parents’ work commitments and health problems. The key may be to ensure that the activities 

that are offered in 2023 include a substantial number that will attract extended family 

attendance.  

Women 

80. Women’s groups which should be invited to consider making a contribution to 2023 

include Croydon Crocuses Women’s Institute, which has crafts and culture sub-groups, the 

Townswomen’s Groups with their own Croydon Federation, and the Croydon Soroptimists. There 

are also women’s groups associated with religious organisations. 

Council Estates 

81. The Tenant Participation Team of the Council could help ensure that the information 

about 2023 is promoted on Council estates. As well as seeking participation in organising 

activities by the residents, performances by other groups could be put on in tenants’ halls on the 

estates. Last year the Team was involved with the Museum of Croydon in interviewing residents 

and putting on an exhibition about Council housing as part of the commemoration of the 1919 

Housing Act which enabled local authorities to build more houses. Norbury historian David Clark 

was asked to provide the history of the Norbury Estate built before and after the First World 

War, which he subsequently turned into a pamphlet.  

Local Authors 

82. Fiction and non-fiction books, pamphlets, journal articles, bulletins/newsletters blog 

postings are an important part of culture. A growing number of Croydon residents have been 

publishing poetry, novels, local and national history, biography, autobiography, art and culture, 

including books for older primary school children. Some residents write for blog sites. There are 

also books about people who lived and studied in Croydon. e.g. Grace Oakeshott, Ewan McColl, 

Ronnie Corbett, Will Hay, and Bridget Riley. Some have had national impact such as the book 

about Stormzy and John Grindrod’s Concretopia. On 1 and 8 December last year a number of 

authors came together to run a joint stall at the Made in Croydon markets at Boxpark. A group, 
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which I co-ordinate, has now been set up to help promote our publications and run stalls at 

events, and offer talks etc. The group will be considering what role it can play in 2023. The 

existence of the group should make it easier for the Libraries to arrange for individual authors to 

give talks in the intervening period.  

Part 8. The Relevance of Local History 

 

83. Croydon’s local history and heritage is an important aspect of wider culture. Arts, 

cultural and heritage activity have a role in helping people understand Croydon and shape what 

kind of society they want. Specific arts activities can be used to illustrate the heritage allowing 

people to explore, interpret and express their cultural values through telling a story about local 

people communities and events.  

84. Local history opens the window on to regional, national, international and global stories, 

for example, British trade, slavery, colonialism and wars around the world, as well as the 

settlement of peoples from different parts of the world, as refugees and economic migrants, 

workers and businessmen, students and entertainers. The biographical details of well-known 

people who grew up or lived in Croydon can also be windows opening out to this wider world. It 

is essential that this is integral in developing projects for 2023. 

  

Croydon Local Studies Forum 

 

85. The Croydon Local Studies Forum comprises organisations involved in Croydon history: 

Croydon Natural History & Scientific Society (CNHSS), Friends of Shirley Windmill, Bourne 

Society, Croydon Airport Trust, Friends of Church Alley, Norbury & South London Transport Club, 

East Surrey Family History Society, Whiftgift Foundation & School Archives, Friends of Old 

Palace, South London History Group, individual researchers (Pam Buttrey, John Hickman, Izzie 

Mould, Carole Roberts and myself), and Lindsay Ould, the Borough Archivist. The Forum 

members work closely with Lindsay. Several members have been or are involved in projects 

under the umbrella of the Museum, including the Fairfield Collection, the history of theatres, 

the paintings of Evacustes Phipson, the John Gent Collection, and cataloguing the Photographic 

Record Survey of Surrey, Samuel Coleridge-Taylor material and the Eldon papers. The 

organisations promote knowledge and understanding of a wide range of subjects the Borough’s 

history through talks, walks, and publications.  

86. The CNHSS is particularly important. This year it celebrates its 150th Anniversary. The 

programme of events has had to be postponed including the opening exhibition in the 

Clocktower of the photographs of Croydon by Charles Harrison Price, curated by Carole and 

John. CNHSS has its own Library and Archive managed by Paul Sowan who represents it on the 

Forum. In addition to local history it has always undertaken important work on nature studies 

activities. The spring issue of its Bulletin contains articles on the changing landscape in 

Coulsdon, the garden at Wellesley House, and From South Norwood to Glastonbury: Removing 

Barriers Locally for Global Benefit, by naturalist and ecologist Jovita Kaunang discussing 

Stormzy and the under-representation in nature conservation among the diverse communities.  

87. The Forum members were added to the list of invitees to Culture Network meetings 

towards the end of last year. Collectively through their talks, exhibitions and other activities, its 

members are a rich source of knowledge about Croydon’s history. In early March the Forum had 

a useful meeting with Oliver Lewis, the Cabinet member for culture, about the Museum, the 

Archives, Local Studies, the redesign of the Clocktower and the Borough of Culture. It stressed 

the importance of cataloguing uncatalogued material, digitising existing print catalogue listings, 

opening up more public access to the extensive collection of books, pamphlets and other 
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material that used to be on open shelves on the fourth floor of the Clocktower, the importance 

of ensuring that the Museum and Archive are on solid foundations to enable more people to 

explore their interests, an Archive book buying budget, and more storage space so that new 

material can be accepted into the Archive. The latter issue is important given the diversity of 

community and voluntary groups in Croydon. 

88.  There are many individuals undertaking project work who are not linked into the Forum, 

like Kate Pugh with her impressive history of London Rd website. The musician and Croydon 

librarian Chris Shields recorded his album Haunt Me at Croydon’s Moon Studio in 1993, he had 

three shows at the Clocktower (1998, 1999 & 2001), and played harmonica with the CSMA choir 

at Fairfield Halls in 2005 and 2015. He set up The Beulah Spa History Project to secure funding 

and Council approval for the installation of a pictorial history lectern and ground level granite 

marker stone – “The Beulah Stone”, and wrote the book The Beulah Spa 1831-1856 A New 

History. The Spa was an important pleasure garden aimed at the middle classes, offed a 

different set of attractions to those at Vauxhall Pleasure Gardens. It had a reading room, 

provided music and other entertainments and activities. Various organisations ran fetes. There 

were also songs, such as Charles Dabice’s The Beulah Spa and Richard Ryan and E. Sollis’s Met 

Her at the Beluah Spa retitled The Maid of Beulah Spa. A poem The Norwood Gipsey; or, Secrets 

worth knowing at Beaulah Spa referred to its fortune teller. 

Croydon Black and South Asian History 

89.  Although there is a long history in Croydon of people of African heritage the history of 

the West Indian communities begins in the late 1940s with many people settling straight away in 

South Norwood and Thornton Heath, and others moving there mainly from other parts of South 

London. These areas are the heartlands of Croydon’s Windrush Generation. The cultural 

contribution of that Generation should be a major theme in 2023. My current research into their 

history in Croydon up to 1979 shows that there is a considerable amount of more research to be 

undertaken, as well as after 1979. It is important that a funded project is established to 

undertake this work and for the period post 1979 between now and 2022, so that the 2023 

programme can continue to be fine-tuned to reflect it. 

90. The involvement of Paul Reid, the former Director of Black Cultural Archives, in advising 

on the 2023 bid, should be continued to help advise on the project and the emerging 

programming. Paul’s massive achievement in ensuring that the funding for and the renovation of 

Raleigh Hall in Brixton’s Windrush Square as the permanent base for BCA, and then the 

management of it, is under appreciated. 

91. There is a parallel history in Croydon of the South Asians from India, Pakistan, Bangladesh 

and Sri Lanka, and those who had to come from Kenya and Uganda. Among the many during the 

19thC and first half of the 20thC were the Bonerjees and Man Mohan Singh, the Indian Air Ace 

who stayed in Norbury. My preliminary research was published in 2016 and I am working on a 

pamphlet to be published later this year. 

92. Between this year and 2022 there could be considerable improvements to the planning 

and content of the annual Black History Month programmes each October. The Month provides a 

concentrated programme to reach wider audiences among Black, Asian and white residents. For 

those of us involved in researching, writing and speaking about British Black History, it is a year 

long activity, They include Croydon residents like David Gleave and Marc Wadsworth.  

93. In the past others from outside Croydon like Nia Reynolds of Black Stock Films and Kwaku 

of British Black Music have put on events. The biggest programme of events to-date was last 

year’s Windrush Generation Commemoration, which I advised on and spoke as a member of a 
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panel discussion. Hopefully the commemoration will be an annual event. The decision of the 

black Talawa Theatre Company to base itself at Fairfield Halls opens up many opportunities to 

explore Croydon’s Black history through plays and music. Supposed to be returning for the now 

cancelled Croydonite Festival of Theatre was my friend Tayo Aluko, who performed his one man 

show Call Mr Robeson as the last event at the Warehouse Theatre just before it was forced to 

close, and then at Stanley Halls for Croydon North Labour Party in 2017. Tayo would have been 

performing his developing new one man show about George Coleridge-Taylor of Sierra Leone and 

the composer.  

94. Croydon Supplementary School has had a prime focus on Black history. It has worked 

closely with Arthur Torrington of the Windrush Foundation and Equiano Society on projects like 

Dr Risien Rees, a prominent black surgeon in the Edwardian and First World War period. It also 

was joint publisher of a book of resources of black influences on British culture 1948 to 2016, a 

key author of which was Robin Walker, who since has published Black History Matters.  

95. Given these connections and others through my Black History networking which includes 

former members of the Black & Asian Studies Association (BASA) of which I was a Committee 

member and Secretary, Croydon is in a good position to further develop work and programmes in 

Black History Month and into schools. This could include the production of a CD on Croydon’s 

history, similar to the one I helped Merton Council put together. This used material put together 

for a display by a working group of North East Mitcham Community Association which I led in 

2000, and the results of further research through the Merton Multi-Cultural History Group.  

96. Given the damning report on the Windrush Generation Scandal published on 19 March, 

Black History should be a strong component in the 2023 programme, but will need to have an 

umbrella group working on it from now on. 

Part 9. Croydon’s Musical Heritage 

97. There is a danger that the Music City events that will be proposed for 2023 will over 

concentrate on the rich musical history of the last few decades at the expense of the much 

longer timescale of music making in Croydon, which includes important composers and 

performers such as Samuel Coleridge-Taylor, William Hurlestone and the Petherick sisters, which 

I have written about in Croydon Citizen.  The programming should involve elements of that past 

history. 

98. The Parish Church organist between 1830 and 1833 Thomas Attwood Walmisley became 

Professor of Music at Cambridge. His The Collection of Chants was published in 1845. John Pyke 

Hullah (1812-84), who became the organist in 1837, promoted the French fixed sol-fa system and 

helped embed music into the school curriculum. He used a libretto by Charles Dickens for his 

1836 per The Village Coquettes. He was appointed as the first Government inspector of music in 

training colleges in 1872. His wife Frances Rosser Hullah was a professional sculptor and writer 

on music for women’s periodicals. The wife of Thomas Newman Smith, who among other 

activities was a railway and insurance company director, knew Mendelson who wrote to her in 

1844. 

99. Every type of civil society and faith organisation used music as a key part of their 

activities. During the first two months of 1888, for example, Coleridge-Taylor’s violin teacher 

Joseph Beckwith held his 6th annual pupils concert and played at the Croydon Excelsior Musical 

Society. The Industrial Co-operative Society’s social evening had several performers. There were 

performances of women composers and song writers. Edith Cook’s Meadow was sung at a 

Mayoress’s reception music programme in December 1896. of The Castile Maid by the Anglo-

German Liza Lehmann was in the programme of music at the Parish Church in January 1897. 
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Coleridge-Taylor taught Lehmann’s mother the violin at the Croydon Conservatory of 

Music. 1908’s musical events included Leonard H. Snow, the organist at West Croydon 

Congregationalist Church lecturing on The Life and Times of Henry Purcell for the Thornton 

Heath Literary and Music Society, a Charity Concert in Aid of the Croydon Rescue and 

Preventative Association, at which the Pethericks performed, the concert of the Oddfellows 

Loyal Flower of Thornton Heath lodge at the Fountain Head Hotel in Parchmore Rd (seven bands 

took part in the Friendly Societies Church Parade in September raising money for Croydon 

General Hospital. The local labour movement organisations were well served by song books. 

100. Music making was supported by an infrastructure of publishers, instrument makers, shops 

and collectors. Townley’s Pianoforte and Music Warehouse was based at 116 High St and Messrs 

G. & A. Webb, pianoforte makers and general music sellers at 19 North End. The Spencer Musical 

Instrument Collection in Brighton was built up in Croydon in the 1930s by Albert Charles 

Spencer (1880–1969). As well as being a painter Horace, the father of the Petherick sisters, was 

an accomplished violinist and violin maker. He was a member of the Cremona Society along with 

Samuel Coleridge-Taylor, originally founded in 1886 ‘for the Study of Stringed Musical 

Instruments’.  

101.  Music in churches included, hymn singing, choirs and organ music. Thomas Miller (1767-

1855) was described as a gentleman of considerable musical abilities, and was the first person to 

officiate at the organ erected in 1794’. He was the ‘organist for some years without fee or 

reward.’ Even hymns could cause dispute. Free Church supporter Keatley Moore was critical of 

the use of the Martineau Hymn Book of 1873, and advocated the South Place Hymn Book which 

he had been involved in compiling. A compromise was reached in the Church using both. Edward 

White Benson, the last Archbishop of Canterbury (1883–1896) to live at Addington Palace 

invented the Christmas tradition of the Festival of Nine Lessons and Carols. Michael Pascal 

Marcon Fleming (b. 1928) was organist at the Parish Church from 1968-1978. He conducted the 

Croydon Bach Society from 1968. 

102. There were teachers of musical instruments and singing like Beckwith, Coleridge-Taylor, 

the Pethericks and William Hurlstone through to Fred Scott today. Henry Lahee (1826-1912) 

taught music in Croydon as well as being a concert pianist and composer. He wrote the tune to 

Philip Dorride’s High let us swell our tuneful notes. The Royal Normal College and Academy of 

Music for the Blind which had opened in 1872 not only taught but its pupils also put on public 

concerts. Its pupils included James Augustus Alves (b. 1883) from Berbice who went on to open 

The Institute for the Blind in Trinidad in 1914.  

103. There was a rich and varied musical scene in the years up to the opening of the Fairfield 

Halls. The Croydon Philharmonic Society, for example, led by Alan Kirby, accompanied Katherine 

Ferrier at the Civic Hall in April 1948. Music formed part of the Croydon programme for the 

Festival of Britain in 1951, the Arts Council giving a grant of £440 for concerts in the Civic Hall. 

60 years later St, Peter’s Rd Church put on an exhibition about the Festival as part of its own 

150th anniversary.  

104. The Royal College of Church Music was set up in 1927 and housed at Addington Palace 

until 1996. Former pupils include composer David Thorne. There is an active alumni group, 

whose website contains more detailed information. Martin How was the Choirmaster of the 

School, and organist in the Parish and other Croydon churches. He conducted RSCM choirs on TV 

and radio in Choral Evensong. He wrote Sanderstead Mass; St Nicholas Mass, Day by Day, Praise 

o Praise, Bless o Lord. A number of Croydon church choirs have recorded music over the 

decades. The programme for 2023 should feature this musical history. 
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105.  The music programming for 2023 must be diverse if it is to maximise its potential 

audiences. It should be remembered that music develops and different genres intermix. It is 

interesting to note, for example, that Catherine Carr, who undertook her PhD thesis at Durham 

University on Coleridge-Taylor, switched from studying reggae after its musicians kept 

mentioning his name. Modern song writers and musicians are inspired by cultures from around 

the world, or from history and myth. Damon Albarn has collaborated with Tony Allen, co-creator 

of Afrobeat with Fela Kuti. Heavy metal has been inspired by the Ancient World and the Vikings. 

Part 10. Croydon Writers and Artists 

Literature and Literary Connections 

106. Croydon has an association with literature in the form of novels, poems, dramas, and 

comedies from the end of the 16thC. If it is true that the Pilgrim’s Well in Coombe was used by 

pilgrims travelling to Canterbury then it could form the centre for an activity using Chaucer’s 

Pilgrim’s Progress. In his Quip for an Upstart Couteir (1592) Richard Green refers to ‘a collyer of 

Croydon’. In the same year as Grim, the Collier Patrick Hanney’s poem gave an ‘unfavourable 

description of the town’. 

107. Information about Croydon’s literary connections tends to concentrate on well known 

authors. There are blue plaques to Raymond Chandler (110 Auckland Road, Upper Norwood), Sir 

Arthur Conan Doyle (12 Tennison Road, South Norwood), R. F. Delderfield (22 Ashburton Avenue, 

Addiscombe), and D. H. Lawrence (12 Colworth Road, Addiscombe). Others include Allan Alberg, 

Jay Bernard (son of Gee Bernard, Croydon’s first black Councillor) and Anne Clark. The poet 

Joseph Holland wrote his poem An Appendix to the Season of Spring, in the Rural Poem, “The 

Farmer’s Boy” (1806) while he was servant to a Mr. Partridge. Then there are many non-fiction 

writers, like: Archbishop Benson, Charles Burgess Fry (blue plaque at 144 St James’s Road), Sir 

Francis Bond Head, Malcolm Muggeridge, Alfred Russel Wallace, John Ruskin and William 

Stanley. Perhaps the most under appreciated writer and poet was the Chartist, co-operator, 

radical, freethinker, Eygytologist Gerald Massey (1828-1907), who lived at 11 Warminster Rd in 

South Norwood from the end of 1893 to 1903 when he moved to Redcot, 46 (now 24) South 

Norwood Hill. Given the Massey Archive is at Upper Norwood Joint Library, there is scope for 

activity based on him in 2023. 

108.  There were Croydonians who had connections with writers. The Romantic and Lake poet 

and Poet Laureate (1813-43) Robert Southey’s friend Robert Gooch had a medical practice in 

Croydon from 1808 to 1811. In 1811 William Gifford, a critic, editor, poet and satirist, and 

former editor of the anti-radical editor of The Anti-Jacobin and The Quarterly Review spent ‘a 

day or two at Croydon’ with his friend John Ireland, the Vicar of Croydon. Ireland had some of 

his Croydon sermons published in 1796, and wrote on many subjects including on historical 

plagues in Europe (published 1832 and 1834). William Bennett, a retired tea-dealer, botanist, 

author, was an acquaintance of Wordsworth and Hartley Coleridge.  

109. The lives of some of the authors shed light on aspects of Croydon history. D. H. Lawrence 

taught at Davidson Road School 1908-12 and lived at 12 Colworth Road in Addiscombe. He was 

unorthodox, for example having his class, perform As You Like It in the classroom. Many pupils at 

the school were from the Actors Orphanage Fund and Gordon Home for Boys orphanages in 

Morland Rd.  

Printers 

110. Over the years there were printers who operated in Croydon. Timothy Harding was also a 

bookseller and stationer, and kept a circulating library ‘filled with the trashiest novels and 
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romances of the day’. His ‘business consisted chiefly in printing the playbills for the Theatre, 

court summonses, and a catalogue for an auctioneer. He published his own Beauties of 

Sanderstead," with the his front cover illustration of ‘a lady, in deep distress, reclining by a 

weeping willow over a tomb in a churchyard.’ John Gray (1807-1877) of Buckland Lodge was a 

‘successful and highly-respected printer, bookseller and bookseller’s valuer in the High-street 

(afterwards Gray and Warren, and then Roffey and Clark).  

111. In addition to commercial printers some of the newspapers had their own printing 

presses, like Jessie Ward of The Croydon Advertiser. He also published Ward’s annual directory 

of Croydon, which is an invaluable source of information about Croydon’s history, local 

government and civil society organisations. Publishers of short lived directories are useful 

supplementary sources. 

112.  Residents supported publishing by subscribing for the printing of books, as just some 

authors do today and increasingly through crowdfunding, like Croydon’s Max Hawker for his 

second novel. They include Samuel Lewis’s A Topographical Dictionary of England (1811), the 

Croydonian E. King’s Poems and Reflections (1815), M. H. Cowell’s The Floral Guide to East Kent 

(1839), the former Parish Church organist (1830-3) Thomas Attwood Walmisley’s The Collection 

of Chants (1845), Charles Richard Francis’s To India and Back by the Cape (1859), Pope Gregory 

1’s Morals on the Book of Job (1847), Baroness Margaret Susan Mitford Tyssen-Amherst Amherst’s 

In a Good Cause: A Collection of Stories, Poems and Illustrations (1885), and Alfred W. and Amy 

Johnston’s Old-Lore Miscellany of Orkney, Shetland and Sutherland (Vol 2. 1909).  

Artists, Paintings, Drawings, Prints etc  

113. The Council owns an impressive Art Collection. There is no large enough facility to enable 

the display of the whole of the Croydon Art Collection, which was developed as part of the 

Library Service under Sidney Jast and his successor W. Berwick-Sayer. This is great shame. The 

Museum of Croydon has been limited to how many exhibitions it can include paintings and 

drawings from the Collection. Examples have included the exhibition about the Petherick sisters. 

It should continue to try and show more items up to the end of 2022, and to arrange for items to 

be on display at Fairfield Halls and other venues across the Borough. 2023 provides an excellent 

opportunity to mount a major travelling tour of the Borough, and for a major exhibition in any 

empty spaces in the Whitgift Shopping Centre if it has not been demolished before then. 

114. The collection is mainly of paintings and drawings by people who lived in Croydon, like 

William Walter Alcock (b. 1847), Cicely Mary Barker (1895-1973), James Edwin Cooper (1900-

1994), Juliet Pannett (1911-2005), Norman Partridge (1921-2002), Horace William Petherick (b. 

1839) whose five daughters were talented artists and musicians, including Rosa Petherick (b. 

1839), Evacustes Arthur Phipson (b. 1854), Bridget Riley (b. 1931), John Harris Valda (1874-

1942). It has A Girl Reading, by James Sant (1820-1916) who had been born and raised at Duppas 

Hill in the home of his father William. There are others who had no residency connection with 

Croydon, such as Valentine Prinsep (1838-1904) and the Indian writer, composer and social 

reformer Rabindranath Tagore, two of whose paintings were donated to the Collection by Ranald 

Newson of Norbury.  

115. It will be worth locating drawings, paintings and prints showing Croydon scenes and 

people in other collections, such as in the Victoria & Albert, to see if arrangements can be made 

to display them in Croydon in 2023. There is the 19thC engraving Box Company or A trip to 

Croydon by Thomas Howell Jones, and Barbara Jones (1912-1978) who painted three 

watercolours in 1942 of Blake's Cottages, Park Lane, Saddler's Workshop, 70, High Street and 

"Wrencote," High Street. Edward Landseer painted Croydon’s Thomas Newman Smith’s 

Newfoundland dog Peter Pry. A painting of Thomas Turner, the Croydon veterinary surgeon, as 
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its first President (1844) is at the Royal College of Veterinary College. Edmund Antrobus, one of 

East Surrey’s MPs in the 1840s was painted while hunting with the Old Surrey Fox Hounds at 

Addington by William Barraud. 

116. There are other artists as well. The American painter John Singleton Copley (1738-1815) 

was buried in the Parish Church although his connection with Croydon is not clear. Thomas 

Stothard (1755- 1834) drew five sketches (c. 1815) for a silver statuette by showing a standing 

figure of Urania holding a globe seen from the front and from the left and a sketch for the crown 

of Urania. The statuettes in wood, were made for the sides of a fireplace for Rev. Streathfield 

near Croydon. The flower painter Edward George Handel Lucas (1861-1936) lived in Croydon 

from 1861-1909. Carlos Ezquerra, the creator of Judge Dredd lived in Croydon in the 1970s and 

1980s.  

117. Croydon is full of artists. The Croydon Art Society runs exhibitions of their work in the 

Clocktower. It is believed to be one of the oldest Art Societies in the UK. Distinguished artists 

who lived in Croydon as opposed to living in neighbouring Boroughs included Cicely Mary Barker; 

Terrick Williams (1860-1936), Godwyn Bennett (1888-1973), Wilfred Fryer (1891-68) who 

designed for commercial companies, Jack Merriott (1901-68) who designed posters for British 

Railways and The GPO, Juliet Pannett (1911-2005) who lived in Croydon between 1949 and 1964, 

and  Hesketh Hubbard. It will be important to involve the Society and its members in 2023, 

especially in terms of its history and touring exhibits around the neighbourhoods. Classes to 

encourage people to explore learning to paint and draw could d be offered in every 

neighbourhood in 2023. 

Croydon College  

118. There is scope for participation by Croydon College because of the former students of the 

Art School College such as designer and animator Jeannie Baker, costume designer Elizabeth 

Haffenden (1906-1976), and Ralph Adron (theatre designer). The Basque refugees ‘Koke’ Jose 

María and Careles Martinez studied at the School between 1942 and 1945 and exhibited paintings 

and sculpture in London’s Archer Gallery in 1946. Bridget Riley was a lecturer at the College 

between 1962 and 1964. Jamie Reid organised the College protests in support of the striking 

students in Paris in May 1968, and went on to be an artist of the punk movement. Malcom 

McLaren (b. 1946) was at the College in 1967-8. Croydon Art Collection contains pieces by him.  

 

Photographers 

119. Although he did not take photographs in Croydon it would be worth looking at W. 

Strudwick (1834-1910 the photographic storekeeper at the V&A and draftsman, architect, and 

sculptor and wrote comic poetry. He published Old London: Views, and whose photographs are in 

the V&A and Lambeth Archives. An exhibition of the photographs of Charles Price curated by 

John Hickman and Carole Roberts as part of the CNHSS 150th Anniversary was on show in the 

Clocktower until its closure due to the pandemic. 

Sculptures 

120. Mrs Thomas Newman Smith, paid for a sculpture as an altar piece by William Theed, The 

Last Supper for the newly built St. Saviour’s Church. He designed the African Group of the Albert 

Memorial. Croydon has very few examples of public art in the form of sculptures. There are 

Queen Victoria (Francis Williams Mountford 1903) and the Croydon Cenotaph (Paul Raphael) 

outside the Town Hall complex. There are sculptured panels on the Town Hall building itself by 

Edwin Roscoe Mullins, Robert Surtees’s fictional character Jorrocks riding to join the Surrey Hunt 

in Croydon, the Old Coulsdon War Memorial, the Battle of Britain Memorial and the Plan at the 
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Croydon Airport Museum on Purley Way, the Lion and the Unicorn at the entrance to King 

George’s Field (1906), and the metal outline statues of Peggy Ashcroft, Samuel Coleridge –Taylor 

and Ronnie Corbett in Charles St. Leon House which was opened at the end of 2018 after its 

conversion to flats contains the original but hidden sculptured column by William Mitchell.  

Part 11 - Environmental and Green History 

121. Another approach encouraging socialisation and creativity can be community celebrations 

using cultural activities based on environmental and green themes, and may be particularly suited 

to neighbourhood involvement in 2023.  

 

122. In terms of how such an environmental and green approach might be developed for 2023, 

a first stage should be a research project into the environmental and green history of Croydon, 

exploring how the local environment has developed, and well-known features of the local 

environment. The local environment (the buildings, the roads, the open spaces, the shops and other 

services) has developed over time to what it is today as a result of the local geography and the 

decisions of landowners, property developers, businesses, Government, Parliament, the local 

Council, individual residents and community organisations. The physical look has sometimes been 

the subject of local campaigns for a new service to be provided, or to stop or modify a 

development proposal.  

123. This work could include researching aspects of these topics and linking with existing 

projects, such as:  

 the Norbury and Beddington landowner Sir Francis Carew whose mansion house at 

Beddington had gardens planted with fruit trees of every kind from foreign countries, who is 

thought to have grown the first orange trees;  

 the Chelsea based firm of James Veitch & Sons Ltd had its tree and shrub nursery in Coombe 

Wood.  

 Thomas Frost’s Croydon to the North Downs book about rambles (1881);  

 Mr Clark who developed native species of tulips in the 1820s and early 1830s; 

 the landscape engraver John Cousen (1804-1880) who died at South Norwood;  

 the Horniman family of tea merchants Hornimans lived in Croydon, including Coombe Cliff 

House estate which is now Park Hill Park, but whose Museum the Horniman was based Forest 

Hill; 

 the Great North Wood, the natural oak woodland of which twenty small fragments remain 

including Convent Wood, Biggin Wood, Spa Wood, Beauleigh Heights, Grangewood Park and 

Long Lane Wood; 

 Croydon’s ponds, which are subject to a project led by The Conservation Volunteers  

 the Grange Wood Museum in Upper Norwood; 

 Croydon nurserymen and gardeners; 

 the interest among Croydonians in nature, ecology, horticulture and the environment, 

exampled by Rev. E Wood commissioning R. Shuttleworth to compile list of plant species in 

Coulsdon; Rev. W. Wood, the Rector of Coulsdon from 1830, contributed information and 

subscribed to M. H. Cowell’s The Floral Guide to East Kent; and R. W. Eyles, whose 

activities included Chairman of the Board of Guardians exhibited dahlia seeds at the London 

Horticultural Society in September 1837; 

 Benjamin Kidd (b. 1858) of Croham Rd (1894-1916) whose A Philosopher with Nature is a 

collection of his writings concerning natural habitats, in which he united biology and 

sociology to shed insights into the animal kingdom;  

 The allotments movement. 
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124. The activity undertaken through shared projects can help individuals become more aware of 

what they can do and the positive effects this can have for their local community, and lead to a 

greater sense of community belonging, appreciation of the area's local distinctiveness and what 

people value about it, and awareness of broader environmental issues.  

 

125. Depending on how long they have lived in the area, most people know what the changes 

have been say in the last 5 years and whether they think they have been for better or worse. Those 

who have lived in the area for longer know a lot more about how and when the changes took place. 

This knowledge can help build up an understanding about how and why the local area has evolved 

into its current shape. One of the strengths of this approach to exploring the past is highlighting the 

lives role of the majority of residents and workers.  

 

126. There is scope for involvement by schools linked to nature studies. These were introduced 

into curriculum at the beginning of the 20thC, when it was seen as feeding ‘children’s natural 

instinct of curiosity, which is the seed from which all intellectual achievement grows.’  

 

127. An outline of how this approach to the environment and nature is set out in Appendix 1. An 

example of an imaginative project comes from the Lambeth Riverside Festival in 2006: the Lady 

Green Fingers structure. This was made of old bicycle tyres (hair and skirt); beer bottle tops 

from the local pubs and London Marathon; plastic bags collected from local people and knitted 

by local people (bodice of dress); a broken bench and a spade from Lambeth Parks. It was on 

view on the grass area in front of a block of flats in Kennington Park Estate, directly opposite 

the Oval Tube Station. An example In Croydon is the current Heritage Lottery Fund Wilderness 

project.  

 

Butterflies, Bees and Fairies 

128. Butterflies used to be subject to collection by many children and adults. They are an 

excellent visual for painting and photographing. Bees have been more than just another 

wonderful insect to represent visually. In the 19th and 20thCs in Britain they represented the 

symbol of the Co-operative Commonwealth, in the names and logos of a range of working class 

organisations, especially co-operatives. They are a design for that purpose on floor tiles at 

Battersea Town Hall. The Croydon Division of the Surrey Beekeepers Association promoted he 

London Honey Festival at the Festival Hall as part of the 60th Anniversary of the Festival of 

Britain. The Croydon Honey Show has presented every year the Ellen Coates silver plate since 

1984. Small like butterflies faeries are imaginary and have been subject to a great range of 

cultural output, including Tinkerbell in Peter Pan. They are particularly associated with Croydon 

through the work of Cicely Mary Barker. 

129. In 2015 there was a Flower Fairies Festival in Park Hill Park as part of the Croydon 

Heritage Festival. The programme included flower fairies trails, eco-gardening workshops, craft 

activities and storytelling. Perhaps there should be another similar event in the 2023 

programme, along with a production of Peter Pan at Fairfield Halls.  

 

 

Climate Change 

130. The beginning of the Climate Change crisis is dated back to the start of the Industrial 

Revolution and the increasing use of coal, now called the Anthropocene period. The debate on 
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the Climate Change Crisis led by Derek Wall at Ruskin House on 12 March was helpful to 

understanding the situation. The growth of the recognition of the crisis has been slow partly due 

to its complexities and partly due to the strong and well financed anti-lobby particularly 

involving the companies that extract fossil fuels. While individual action is important it will not 

have a major impact. Only the actions of institutions like Central Governments can take the 

necessary actions. Community understanding and capacity building around climate change needs 

to be promoted. Local organisations with buildings can take action in relation to reducing their 

own carbon imprint. This requires the development of strategy and tactics that can be sustained 

by campaigners.  

131. Mass and highly creative action like that of Extinction Rebellion can achieve a high level 

of publicity but because it is not an organised movement it cannot be sustained because of the 

time and energy needed, and the risk of being fined imprisoned or energies sapped by defending 

from prosecution. The police showed that they were able to change tactics and effectively 

emasculate the continuance of the mass action in Central London. The environment and climate 

emergency movements and organisations have developed their own culture, which could be 

explored in 2023. Given the Council initiated Climate Change Commission it may worth it 

considering what are the cultural ways in which the public can be informed and engaged.  

Part 12. The Use of Different Forms of Cultural Output 

Looking At Images 

132. A way of looking at seemingly different art forms is to look at overall categories like ‘The 

Image’. In Croydon this runs from Roman and Saxon coins, through the medieval manuscripts in 

the Library of the Archbishop of Canterbury, gravestones, building features, maps, engravings, 

paints, drawings, etchings, advertisements, photographs, posters, picture postcards, film, 

sculptures, to record labels and graffiti and street art in the Town Centre to selfies. A way in 

which image making has been associated across the centuries in Croydon might well lead to 

interesting collaborative projects for 2023.  

Textiles 

133. Textiles is one aspect of culture which could be encouraged as an activity in 2023. The 

Sari exhibition in the Clocktower in 2019 showed the creativity and the level of potential 

interest. Many people make their own clothes. There are members of sewing and knitting 

groups. Knitting Norbury Together decorates community events from the summer festivals and 

Xmas Fayres to the Remembrance Day memorial, and supports the fundraising for the Cassandra 

Learning Centre. There is the annual decorating Purley purple for cancer activity. When I co-

ordinated the Lambeth Riverside Festival in 2006 a day event was organised celebrating textiles 

skills and history.  

134.  Croydon was involved in the River Wandle Valley calico bleaching, dying and printing 

industry with its associated cloth drying on the River’s banks. There was a particular calico cloth 

The Croydon Dressed ‘used for slips, for Gussets and Gauging Samplers, about 27 inches. There 

may be scope to explore the culture and patterned fabrics associated with this industry for an 

exhibition. 

 

Sports 

135. It was explained at the Culture Network meeting that the inclusion of sport in 2023 bid 

was ruled out. That does not mean that sport cannot have a role in programmes. Sport is an 
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important part of the cultural life of thousands of Croydonians. This can be addressed both 

historically and through the visual culture that accompanies sport. My research into the histories 

of cycling and politics, sport in Battersea and Wandsworth, and roller skating in the late 

Victorian and Edwardian periods illustrate the richness of the wider cultural activities associated 

with sport. The socialist Croydon Clarion cyclists, for example, used music and song in their 

activities. Preparations for the 2023 programme could encourage activity by the Borough’s sports 

clubs and other sports organisations which have a particular long history, as well as the past 

activities such as horse racing and cricket in Norbury.  

136. It may be possible to explore the history of cycling and its culture with the present day 

interest in BMX by linking young people who use Norbury Park BMX track with the wide South 

London users in Merton, Brixton and Peckham with older cyclists professionals including the 

father and son who run De Vere Cycles just over the Norbury border in Streatham. The rich 

history of Crystal Palace Football Club that grew out of the football activities at Crystal Palace 

and moved to its Selhurst grounds in 1924, could be explored in 2023, which activities held in 

every neighbourhood. 

Circuses and showmen 

137. Another popular cultural form were the touring circuses and fun fairs. Thomas Frost 

wrote about the circus in Croydon during the annual fairs when he was growing up in 1820 and 

1830s. Between August 1869 and December 1870 there was a legal dispute over a circus 85 yards 

at the back of Park Terrace in Park Lane and then nearly by Fair-field. The dispute was heard in 

various courts with John Barrington’s circus being found to be a nuisance. The case was brought 

by one of the residents John Inchbold on behalf of himself and his neighbours. The showman 

Tom Newman, ‘The Silver King’, lived and died in Croydon in August 1930. One of his sons Ralph 

was Hal Denver, the Wild West performer, and his son Ralph lived in Croydon. 

Transport 

 

138. Starting with the Surrey Iron Railway the railway system through Croydon has shaped the 

built environment and acted as barriers between different neighbourhoods, as well as opening 

up parts of the area for housing development. As a means of transport railways contributed to 

culture through advertising posters and art work, and the sale of newspapers and magazines. 

They enabled entertainers and musicians to travel easily to other parts of the country for 

concerts and Festivals. Without them the music hall touring circuits would have been more 

difficult to organise. The railway companies and trade unions developed their own cultural 

activities, e.g. at Brunswick House at Vauxhall and the Selhurst Railway Club. Interest continues 

today in that history and in model railway activity, which involve practical skills in model 

making, layout design, etc. Cultural activities that centre around Croydon’s railway system and 

the lives of railwaymen could be encouraged for 2023, along with a model railway exhibition on 

the development of the Borough’s railway system and the cultural lives of railway workers.  

Architects and Town Planners 

139. Numerous architects worked on the design of houses, churches, public buildings, 

commercial and industrial buildings, and theatres, down to today’s new glass tower bocks, and 

the various schemes like the proposed Westfield Shopping Centre. John Loughborough Pearson 

designed St Michael and All Angels Church. Most were not Croydonians. Lewis Nochells 

Cottingham (1787-1847), who pioneered the revival of Gothic architecture, was buried at the 

Parish Church. Among Croydonians were George Gilbert Scott and William Stanley. Scott 

designed St Peter’s in South Croydon, St. John the Evangelist in Shirley and the replacement 

Parish Church after the 1867 fire. He lived at Blunt House, which was located on the corner of 
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present day Aberdeen and Ledbury Rds. William Ford Robinson Stanley designed the complex 

that now comprises Stanley Halls and the school next door. Others connected with Croydon did 

not necessarily undertake projects in Croydon. The influential architect and town planner Jane 

Drew (1911–1996) was born at 8 Parchmore Road in Thornton Heath and went to the private girls 

Woodford School, and then Croydon High School at the same time as Peggy Ashcroft. From 1968 

Gerald West (b. 1931) was architectural project manager at Milton Keynes. His parents had been 

involved in the formation of Addiscombe Hall which opened in 1933. Gerald and his wife Eileen 

worshipped at Mitchley Hill Chapel in South Croydon.  

Ceramics, Pottery, Glassware and Metalware 

140. Every home has the products of the work of designers whether it is bottles, vases, cups, 

jugs, plates and other household goods, or ornaments for display. A tea pot survives from 1797 

made with the words ‘The best tea in Croydon’ produced for Garraway the grocer and tea 

dealer. Organisations of a wide variety of types commissioned items for use in ceremonies and 

rituals, to mark commemorations, and to show status within the hierarchy, whether it is 

different religious faiths, labour movement organisations, friendly societies, freemasons, sports, 

debating and other societies. These involved design and manufacture, and are the products of 

different levels of skills. There is scope for encouraging activities in 2023 related to displaying 

and speaking about items that have been made down the centuries in Croydon, of using aspects 

of Croydon’s culture to make new ones, and to enable organisations that have collections to 

open them up to the public like the freemasons. It would also be worthwhile asking the Museum 

and Library of the English Grand Lodge whether it has any items related to Croydon that it could 

lend for an exhibition. It will also be worthwhile speaking to Croydon based artists designing 

such products. 

The Riesco Collection 

 

141. The planned sell-off of items in the Riesco Collection by the then Conservative Council 

was an act of cultural vandalism and betrayal of the donor’s intentions. In June 2013 I outlined 

an approach to re-presenting the collection to reflect the historical context of Britain’s 

relationship with China e.g. the two Opium Wars to enforce its role as international drug dealer, 

and Croydon’s training of East India Company personnel at Addiscombe College. The future of 

the Riesco Collection will hopefully form part of the discussion on the modernisation of the 

Clocktower that is in the Council’s programme.  

Keeping Time - Clocks and Watches 

142.  Clock and watchmakers were amazing craftsmen and designers. There seems to have 

been a cluster of clockmakers in Croydon in the late 1680s, like Daniel Quare (1648-1724) a 

pioneer of the repeating watch. There was John Budgen at Mint Walk, whose father had installed 

the new clock on the parish church. Illustrations survive of the clock and chime mechanism in 

the Parish Church before the fire in 1867. Later there were Thomas Budgen and John Adolph 

Daldph, and in the first half of the 19thC John Blake, and the Wellers, Thomas (Snr. and Jnr) and 

Richard. In the 1870s and 1880s there was Henry Harland. Mr Belville, who worked at the Royal 

Observatory at Greenwich, went around London to set subscribers’ clocks accurately to 

Greenwich mean-time. His daughter Ruth carried on the work until she retired in 1940. She lived 

not far from Ethel Cain, the Croydon’s telephonist who won the competition to be the voice for 

the Speaking Clock from 1936 to 1963. She became a radio announcer for the bandleader Henry 

Hall. She also appeared in the film Vanity. There could be scope for activity in 2023. 

 

Banners 
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143. An important aspect of the visual culture of organisations is banners. In the days when 

religious groups, friendly societies, and labour movement organisations had public parades and 

demonstrations the banners were always carried with pride. The work of the Museum of Croydon 

on the history of the Croydon votes for women campaign showed how banner making could 

involve a range of people including pupils at the High School for Girls. At large events in Ruskin 

House’s Cedars Hall a wide range of banners are displayed. Many are carried in the Croydon TUC 

annual May Day March. I wonder how many historical banners have survived which could be put 

on display. There is scope for a 2023 project.  

Badges 

144. Many people have collections of badges reflecting their membership of organisations, and 

the campaigns they supported. These are another important part of visual culture. In 2018 

badges were made and sold with the Suffragette slogan ‘Deeds not Words’. The idea of a display 

and talks on badges and their importance and badge making sessions could be organised for 

2023. These would be easy activities to tour around the neighbourhoods, with opportunities for 

people to make their own badges about an aspect of their neighbourhood.  

Memorials and Graveyards 

145. Although it needs a good clean perhaps the best known memorial in Croydon is the 

Remembrance one outside the Town Hall. It is the focal point for the annual Remembrance 

Service and parade. Inside the Town Hall and churches are many other memorial plaques, 

ranging from memorials to individuals to those honouring those who fought in Wars. There are 

already guided tours around some buildings like the Town Hall, and walks can be devised 

especially in some of the older churches across the Borough. Sometimes, as in the walks I have 

led in Durham Cathedral for students, hidden histories can be revealed not reflected in the 

official histories or by volunteer guides. 

146. Church graveyards and public cemeteries are full of different designs of gravestones. 

What is known about many of the people buried there? Only three people are mentioned on the 

website of the Croydon Cemetery. There are also cemeteries just over the Borough border in 

which Croydonians are buried like Samuel Coleridge-Taylor at Bandon, and many in the cemetery 

in Rowan Rd like Desmond Dekker (musician), Alex Elden (Jamaican RAF, Windrusher, founder of 

taxi driving school), and Will Hay (comedian, actor, author, film director). Apart from wider 

interest guided walks and associated activities around church graveyards and cemeteries could 

be a neighbourhood focussed set of activities in 2023. These might include grave markers, 

boards with historical notes, and repairing graves that are in poor condition.  

Collectors, Hobbyists and Specialist Groups 

147. Many people’s engagement with culture is at home reading, listening to music, watching 

films, through hobbies and crafts. There will be children and young people who do not like the 

noise and the rough and tumble of collective activity with their peers, and prefer to engage in 

quiet activities at home.  

148. While interest in stamp collecting has fallen dramatically in recent years it is an 

excellent way through which children and young people can learn about the world, its 

geography, famous people and its cultures. Thought might be given to a project in 2023 that 

encourages stamp collectors to prepare displays on themes with a cultural interest. The Croydon 

Philatelic Society might be interested in taking part in this. One approach might be to contact 

schools to introduce pupils to stamp collecting, encourage them to set up after school clubs, 

which could then work on displays for use in school and for 2023. 
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Postcards 

149. Another hobby is postcard collection, often by town, County or theme. They are an 

excellent source of images about local streets and buildings, famous people, special events, etc. 

A lot of authors of local history books use them. like David Clark in his publications on Norbury. 

They can be particularly useful to produce relatively cheap displays at neighbourhood level 

enabling people to compare the changes that have taken place over the years. They may be 

projects which will need very little funding that could be encouraged for 2023 especially in 

neighbourhoods not served by a local history group, and could be undertaken by local community 

groups. There are numerous postcards in John Gent Collection, which John Hickman and Carole 

Roberts have been working on and given many talks about.  

Space 

150. Since the dawn of time the sky, the sun, the moon and the stars have been wired into 

world cultures. The creative output based on this is evidenced in religions and in structures like 

Stonehenge. The first known science fiction writing dates back to Ancient Greece. Later works 

included novels by Jules Verne and H. G. Wells. Science fiction writing mushroomed throughout 

the 20thC. The early film industry featured it with the genre leading to films like Star Wars and 

ET Go Home. Children’s TV saw the Moonins. The plans for space exploration began in the late 

19thC culminating in the Sputniks, the first moon landing, and the deep space scientific 

missions. As we have recently learnt the US space programme had significant input from African 

American women mathematicians, like Katherine Johnson who died in February. Comic books 

have poured out series relating to space. The Eagle comic in the 1950s/60s featured Dan Dare 

and the Mekon. The design work associated with all this has been massive. Space fascinates 

people across the generations, gender and ethnicity. The space programmes are marked in the 

Apollo and Lunar buildings on Wellesley Rd which house Home Office units. There is the Croydon 

Astronomical Society which seeks to advance education in the science of astronomy and related 

subjects. The cultural aspects of the interest in space could be explored as a potential set of 

activities in 2023, especially in association with schools. There are also other connections like 

Frances Ronalds (1788–1873), the inventor who lived in Croydon in the period 1823-33 who 

manufactured patented drawing instruments. In 1845 he invented the first successful camera for 

making continuous recordings of scientific instruments, which allowed him to develop specialist 

measuring equipment for observatories. The actor David Prowse, who lives in Addiscombe, 

played Darth Vadar in Star Wars. 

 
Board Games 

151. Board games are another aspect of world culture. There is a continual output of new 

games, each with their own designs in terms of visual and layout of the board. The Ludoquist 

shop in Croydon Town Centre is a reminder of the popularity of such games especially with 

younger people and families. Some schools run chess clubs. There is Croydon & District Chess 

League, the Crystal Palace & Croydon Chess and Croydon Chess Clubs, and the Coulsdon Chess 

Fellowship. One of the Trustees of the Norbury based Cassandra Learning Centre runs clubs both 

in schools and in the community. Chess playing helps with learning and understanding 

mathematics, strategy and tactics, sequencing, consequences of each move etc. These all help 

children’s wider learning. Consideration should be given to how board games and chess can be 

included in 2023 programing, including at community multi-activity events, and in events which 

seek to bring together people from different ethnic and national groups who share a common 

interest in games. Perhaps there could be a competition to make board games about Croydon, as 

well as jigsaws, encouraging craft as well as design skills. 
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Part 13. Engaging Schools 

 

152. The Culture Plan does not explain how it will engage schools. Given the pressures on 

schools it is very difficult for them to take full advantage of the cultural offer, even when it 

links with topics within the National Curriculum. Academies and Free Schools do not have to 

follow the Curriculum. The concentration of primary schools on the three main core subjects has 

prevented many of them developing a cross subject integrated curriculum which includes these 

along with the non-core subjects like geography, history and science. They often struggle to be 

able to take advantage of the local study element of the curriculum encouraged by the 

Government. When the Cabinet discussed Towards a Cultural Programme for Croydon I 

recommended that it should be re-written because of a number of serious omissions, including 

the need for proposals on assisting LEA schools and the problems involved in seeking to influence 

non-LEA schools develop their cultural programmes. The Museum of Croydon runs first-rate 

education sessions with those schools that ensure they take advantage of what is on offer. Even 

when projects are agreed with schools there can be practical difficulties in delivery due to last 

minute changes in timetabling, etc. This was the experience of the delivery teams I was a 

member of two projects run by Nubian Jak Community Trust about John Archer, the Anglo-Bajan 

Mayor of Battersea (1913-14) and friend of Coleridge-Taylor, and about the influence of music in 

Britain 1900-1920. Both projects included the unveiling of plaques, one to Archer on Battersea 

Park Rd and two to members of the Southern Syncopated Orchestra, whose African-American 

leader had known Coleridge-Taylor.  

 

153.  One way of linking what goes on in schools with the public is to examine carefully the 

recommended content of the National Curriculum, in relation to local studies, and for example, 

special topics like the French painter Henri Rousseau, who painted naive imaginings of jungle 

scenes. I gave a talk to Norbury Manor Primary School pupils on him as part of their project on 

jungles, They produced their own art work and 3-D jungle models. This kind of work could be 

displayed for the public during 2023. 

Funding Schools 

154. There is a danger that schools that already have a good record in cultural activity and 

performance may be at an advantage with regard to seeking 2023 funding. It will be necessary to 

ensure that schools which need help are pro-actively helped. There may be a role for Governors 

in this. The new in house Governor support service should be consulted as to how it can help, as 

should Councillors who are also Governors in relation to working with community Governors they 

have had a role in helping to be appointed. 

155. There have been a growing number of primary schools which have been academised or 

made free schools. Given these schools are private, there is a strong case that they should not 

be eligible for funding. If they want to take part in 2023 they will be able to benefit from the 

publicity. If this approach is regarded as excessively punitive, then consideration could be given 

to a small % funding contribution e.g. 10-20%. 

156. There are no secondary schools under the control of Croydon as local education 

authority. The same approach should be taken as with non-local authority primary schools. The 

Brit School has access to funding through former pupils and the industry. The Whitgift 

Foundation’s schools have access to its substantial resources so they will not need financial 

support under the 2023 project. So far the Foundation has been the biggest beneficiary of the 

proposed redevelopment of the Whitgift Centre because its freehold land holdings have been 

increased as a result of the Compulsory Purchase Order needed to consolidate the site for the 

development to go ahead.  
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Part 14. The Problem of Communication and the Role of Venues 

157. While digital portals and social media will play a part in promoting 2023, there needs to 

be recognition of their limitations. The current Council website is flawed, and it is essential that 

a much more user friendly site is developed well in advance of 2023. The proposed new Music 

City portal could suffer the same problems as the existing Just Croydon site. There needs to be 

discussion between the initiators of the new site with the IT team that supports Just Croydon as 

to their relationship.  

158.  Social media can be a very silo activity, with small groups of people in touch with each 

other. There are still many people who for a variety of reasons have little access and 

understanding of the internet and social media: age, ethnicity, language, poverty, tech shyness.  

159. There continue to be other methods to communicate about 2023, including:  

(a) speeding up the implementation of the Council’s strategy to tackling in the digital divide 

in advance of 2023. 

(b) a role with residents associations and community groups in helping to communicate 

information through their house to house community newsletters, notice boards, 

meetings etc.  

(c) arranging for local authority primary schools to give information to pupils about 2023 to 

take home to their parents. 

Venues 

160. For many people there is nothing more off putting that attending events in run down 

community buildings, whether they are community centres or church halls. In a study I 

undertook for Stockwell Partnership of community buildings in its area in 2008 it was clear that 

several needed refurbishment and repair. This is probably the case with many across Croydon. 

While the Council and its managing community and voluntary sector partners should be ensuring 

that all such buildings in its ownership are in tip-top condition for 2023, help may be needed for 

those owned by community and voluntary and faith groups. A survey should be carried out this 

year to identify which venues need to be upgraded, so that ways to do it can be funded before 

2023. It may also help to consider two of the recommendations made in my report to the 

Stockwell Partnership, whether an existing community building organisation could provide 

maintenance and management support services to the others. This could be explored as a job 

creation project through the Growth Plan local economic strategy.  

161.  Leaving aside the long standing concerns of the cultural activists about the problems of 

lack of variety of different sizes of venues especially in the Town Centre, consideration needs to 

be given to the availability of suitable size venues in each of the 16 places of Croydon. Faith 

groups are dominating the bookings of many community and school halls. Venues can be 

expensive. The new strategy of Council owned community buildings leased to community groups 

will need to be fine-tuned to ensure that priority is given to lettings for 2023 activities. One 

possibility could be for the Council to meet the costs of hiring halls at its primary schools for 

2023 events. 

Public Houses  

162. An important part of popular culture over the centuries has been public houses, as places 

to socialise, and for organisations, like trade union and friendly societies, businesses and even 

magistrates to hold their meetings. Some provided food and beds for the night and in the 18th 
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and 19th Centuries were stopping off points for coaches. Entertainment has been an important 

part of their offer. In 1844 the Freemasons’ Frederick Lodge of Unity No. 661 used the 

Greyhound because it ‘put on splendid banquets’ under the management of John Gardener. By 

the end of the year its business had collapsed due to the effects of the railway. A brother mason 

organised a fundraising concert held at the Hall of the Croydon Literary Institution, at which 

glees and madrigals were sung, and Mr True played the piano. By 1849 the pub was run by 

another freemason Mr Bean. 122 people attended a fundraising ball there with music supplied by 

the band run by John Weippert, a composer of quadrilles appointed to King George IV and then 

Queen Victoria.  

163. Pubs continue today as important bases for music performance for local musicians and 

those on national tour, like the Wolf Tones who play at the Norbury Edge. The number of pubs, 

however, has declined due to changes in drinking habits, because supermarket chains and 

developers have bought up the premises into order to turn them into shops and flats, like the 

Sugar Loaf, which Carole Roberts has written about in the CNHSS Bulletin (October 2019). The 

Antic pub group has been successful in buying up declining pubs and turning them around. It is 

currently building its first new pub at the London Rd end of Norbury Crescent. Because of the 

problem of closures the Council included in the Local Plan a policy to try and reduce the loss of 

pubs. Their historic contribution has recently been recognised with the placing of a plaque by 

the Bourne Society on the Aldi market building to commemorate the former Red Lion that was 

on the site. Pubs should be important venues in 2023. 

Theatres  

164.  There is a long history of drama and the theatre in, or which contains mentions of 

Croydon including the comedy Grim, the Collier of Croydon (1662), the actor manager John 

Quick (1748-1831) playing at Croydon when he was 14 years, Mrs Thomas Yeates (b.1747) running 

a theatre barn, and Henry F. Thornton (b. 1748) an actor manager who was performing in 

Croydon by 1792. The Croydon Theatre on Crown Hill was built about 1800. By 1838 it was the 

home of the Croydon Literary and Scientific Institution, and later new theatre was built on the 

site in the 1860s. In 1818 a theatre opened during October and November. As music hall became 

popular two new theatres were opened in 1897: The Grand Theatre in the High St (1896- 1959) 

and The National Palace Theatre of Varieties in North End. That year saw Crown Hill Theatre 

becoming The Empire. In the 1930s and 1940s the labour movement centre Ruskin House had a 

Repertory Theatre group. 

165. The 1930s saw the Croydon Repertory Theatre. The repertory theatre movement had 

been founded by Annie Horniman, the daughter of Emslie John Horniman of the Croydon based 

tea merchant family. A Fabian socialist she set up the Abbey Theatre in Dublin in 1904 and then 

the Repertory Theatre in Manchester in 1908. Situated at 23 Wellesley Road at the junction with 

Poplar Walk the Croydon Rep opened in September 1932. John Le Mesurier, Richard Wattis and 

Dennis Price were all actors at the Theatre. The Canadian actress Caral Lehmann was in the cast 

for a year. It closed in 1940. Its supporters club the Croydon Repertory Association was the 

Theatres supporters club and was active c.1946-1950 in trying to have the theatre reopened. 

166. The closed Warehouse Theatre’s plays included Grimaldi (1986) and In the Doghouse 

(1990). In December 1994 its writer in residence Roy Smiles had his The Court Jester performed 

about the period of the Peasants Revolt. People associated Croydon were central figures during 

the Revolt. The much hated Archbishop Sudbury, who was the King’s Chancellor responsible for 

the Poll Tax which triggered the Revolt, had his manor at Croydon attacked and burnt, and he 

was captured and beheaded by the rebels. Sir William Walton who killed the leader Wat Tyler 

was in charge of the Archbishop’s Croydon Park (now Park Hill). Croydon and other parts of 
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North Surrey saw serious disturbances. The Revolt was one of the themes of the Croydon 

Millenary Pageant in 1960. It has also inspired poems and novels including book illustrations e.g. 

by William Blake. The socialist poet Francis William Lauderdale Adams wrote The Peasants 

Revolt. There is scope for 2023 for a play or other forms of literature about the Croydon aspects 

of the Revolt, and taking the cue from the Warehouse production music as well.  

167.  ‘One of British theatres many virtues is its ability to tackle the big issues’ like racism, 

political history and individual depression’ writes Michael Billington, the former theatre critic of 

The Guardian on 20 March on the closure of the theatres as a result of the pandemic. ‘Theatre is 

also, above all, a social medium’ and ‘often a beacon of community activity.’ It ‘can be a way of 

making us feel more like a member of the human race, and I pray for its speedy restoration.’ It 

would be interesting if a play could be written for 2023 that examines the crises of Croydon 

between the riots and the post-pandemic reconstruction, around the issue of individual and 

community fracture, creativity and resiliance. 

Cinemas 

168. Going to the cinema to watch films is past its heyday with the Vue being the only chain 

operating in the Town Centre and off Purley Way. Films are shown at the David Lean, Ruskin 

House, and occasionally by a range of organisations like St Philip’s Church in Norbury. The first 

cinema in Croydon was The Station Picture Hall in Station Rd starting in a shop later becoming 

the West Croydon Picture House and then King’s Picture Hall until 1917. Licences were 

controlled by the Croydon Corporation. The Davis Theatre was a cinema seating 3,679 people 

which opened in December 1928. A high point in its history was the performance in 1956 by the 

Soviet Bolshoi Ballet, as it was the only venue apart from Covent Garden. Between 1908 and 

2002 41 cinemas operated at various times across the Borough. Music was an essential 

accompaniment to the site movies, and then became integral when sound could be added. The 

impact of film scores by such composers as John Williams, John Barry has been crucial to the 

popularity of many films. The culture of Croydon’s cinemas could be explored for 2023. Films 

about Croydon haven been shown by John Hickman, particularly in the former Heritage Festival. 

Stanley Halls 

169. The Stanley Halls complex had been built by the inventor William Stanley. The Grand 

Opening of the Stanley Athenaeum took place on 8 October 1906, which included a concert 

organised by the amateur musician and composer Captain Alexander Beaumont, conducted by 

Coleridge-Taylor. A few years ago when the Halls were closed the Stanley People’s Initiative 

(SPI) group of residents from SE25 and the local area, obtained a 35 year lease from the Council 

and runs cultural and other events and is a meeting venue. It should be a major venue in 2023. 

Its accessibility from some parts of the Borough needs to be improved to maximise audiences. 

For example, the proposals for a bus route through Norbury Hill that has been put forward by the 

Norbury Residents Associations and Charles King of the Council’s Public Transport Advisory 

Committee, should be put in place to enable residents in Norbury to get to the Halls directly 

rather than by the current complicated changes of train or bus, and to encourage them not to 

use their cars given the parking problems in the area around the Halls. It has Prinsep’s The 

Gatekeeper’s daughter in its gallery. It would be worthwhile the SPI putting on a detailed 

historical display in 2023, as well as being a key venue. 

Crystal Palace 

170. Given it was just over the Borough Boundary there were close connections with the 

Crystal Palace complex until it burnt down in 1936 The Ancient Order of Foresters used it from 

1855, and the Manchester Unity of Oddfellows a year later. The Reform League, which 
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campaigned for an extension of the vote held a Fete and Banquet in 1867 featuring among other 

activities organ music, dancing, athletics, sports and games. The National Temperance League 

featured the African-American Fisk Jubilee Singers at its annual fete. At the League’s Festival in 

1882 the 4,500 strong Band of Hope children’s choirs sang temperance songs. The National Co-

operative Festival was held annually between 1888 and 1910. Contemporary composers had their 

works premiered there by the Palace Orchestra conducted of August Manns until it was 

disbanded in 1900. He lived in Upper Norwood. The Palace hosted the triennial Handel Festival. 

At the Crystal Palace Peace Festival Grand British and American Concert (July 1902) Clara Butt 

sang The Blackbird and The Crow by the Afro-American Henry Burleigh. Coleridge-Taylor got to 

know Burleigh on his visits to the United States. In 1902 Coleridge’s Hiawatha was chosen as the 

competition test piece for the national brass band championships. 179. He started teaching at 

the Palace’s School of Art, Music and Literature in February 1905. He was a paid adjudicator in 

June 1907 at the London secondary schools competition involving 5,000 singers. The company 

filed for bankruptcy in 1909. Although attracting large audiences, including for concerts 

conducted by people like Henry Wood, Hubert Parry, Edward German and Coleridge-Taylor, the 

1911 Festival of Empire did not save it. The company was put into administration. On the 

initiative of the Lord Mayor of London, and with the support of local authorities across the 

south-east and philantropists, it was bought for the nation in 1913. Under the Crystal Place Act 

1914 Croydon Corporation appointed Trustees and the Trustees report was submitted to the 

Council.  

171. Crystal Palace had struggled to compete with a major new development, the amusement 

park. Historian Elizabeth Kane explains that ‘The amusement parks which first opened at the 

turn of the century represent a startlingly novel and complex phenomenon, combining fantasy 

architecture, new technology, ersatz danger, spectacle and consumption in a new mass 

experience…. (T)he particular entertainment formula they offered marked a radical departure in 

terms of visual, exponential and cultural meaning… Between 1906 and 1939, nearly 40 major 

amusement parks operated across Britain.’  

172. Although the Palace had been a pioneer with the Ferris Wheel (1895), and Topsy Turvey 

Loop the Loop railway (1902), the largest water chute in the word, and Shooting Rapids rides. By 

the second half of the 1900s ‘many of these sensational rides had disappeared and Crystal Palace 

was slow to upgrade the traditional fairground rides which remained. In 1907, an American 

manager was employed to bring the site … up to date. But Crystal Palace retained its reputation 

for civic pageants and festivals rather than cutting edge amusements. At the Festival of Empire, 

for example, larger amusements park rides did feature; by (by 1911) there was nothing eye-

catching or innovative about the rather standard list including the Mountain railway and Sea 

Chute. Fast paced, sensational mechanical rides were not destined to be the focus point of 

Crystal Palace.’  

173. One of the annual national festivals was the National Brass Band Championship. This was 

inspired by John Henry Iles who purchased the brass band music publishing house Richard Smith 

& Co, developing the journal The British Bandsman into a commercially successful weekly 

magazine. In 1900 he organised a charity concert at the Royal Albert Hall in aid of South African 

War charities, conducted by Sir Arthur Sullivan’. This led to the start of the Championships.  

174. With the support of the Crystal Palace Foundation In 2023 the rich history of cultural 

activities at the Palace could be the subject of an exhibition and a series of concerts featuring 

the music played there. 

Fairfield Halls 
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175.  The refurbishment of the re-opened Fairfield Halls and it becoming the bases for London 

Mozart Players and for Talawa Theatre is welcome. However, the Halls are more than simply a 

venue. Their success will depend on the programme offer and the way it engages the different 

cultural interests of Croydonians and visitors. The challenges are very similar to those raised in 

the debate initiated in 2013 by South Croydon Community Association. 

 

176. The following questions posted at the time of the debate which still appear to be relevant 

are:  

 

 What entertainment, if any, would people pay for? 

 How can the Fairfield Halls best serve Croydon? 

 How can the Fairfield Halls generate employment, especially for young people? 

 How can links between the Fairfield Halls and various community groups be 

strengthened? 

 What improvements to publicity can be undertaken? 

 How can FH’s publicity be linked to community websites and enetworks? 

 Has FH got any spare space behind the scenes as office/workspace for cultural 

organisations? 

 What is the scope for increasing the number of exhibitions displayed at FH, including in 

partnership with other organisations?  

 Can lunch-time events be scheduled every day? 

 

177.  The promotion of the history of the Halls should be an important part of marketing its 

programmes. A special project was funded by National Lottery to preserve and digitise the Halls 

archive in partnership between the charitable company that had managed the Halls for the 

Council and the Museum of Croydon. This involved many volunteers. 2023 provides the Halls with 

an excellent opportunity to consolidate its role as a potential sub-regional cultural magnet. 

 

Libraries 

178.  The Library service has been through a roller coaster of changes. After the successful 

Save Our Libraries campaign to prevent closures, in order to save money the former Conservative 

administration contracted J. Laing to run the service. Laing immediately sold the contract to 

Carillion. There was increasing concern about what was seen as the rundown of the service by 

the company. With the collapse of Carillion the Labour administration was able to take the 

service back under its direct control. It has a programme of library improvements and new 

libraries. In Norbury work has started on refurbishing the Library and bringing the hall on the 

first floor back into use with the installation of a lift.  

179. The experience with the way the Council officers have handled the scheme illustrates the 

need for deep cultural change within the Council’s workforce. Three other examples are as 

follows: 

(1) The Library website is very unfriendly. The list of events covers every Library and it takes 

time to trawl through to find the events in any particular local library. A comparison between 

libraries shows that some are more pro-active in organising events than others. What is needed 

is a web page of events for each library. 

(2) Even though the Labour administration has increased the book fund there will never been 

enough money. I have previously raised the question of whether good quality second hand books 

could be donated by members of the public to the Service to increase the range of the stock. In 
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principle the then Cabinet member for Culture agreed that it was an idea worth examining. I 

submitted a sample list to an officer. Despite reminders I have never received a reply. I know of 

other people who would like to donate books.  

180. Libraries can play an important role in 2023 with publicity and displays, and as venues for 

events and activities. It is to be hoped that a special City of Culture 2023 Library working group 

will be set up with a member of staff from each Library.  

Para 15. System Change and Other Issues 

181. The presentation about the bid at the meeting referred to system change, for which 

there was no explanation. The small group discussions posted the question: What does system 

change mean?  

182. Which system is being talked about? The move towards some devolution was taken in 

2016. The jury is out as to whether this led to any fundamental system change. The Council has 

recently taken further decisions to change the Executive Leader/Cabinet model of governance to 

give Councillors more influence but not involvement in detailed decision making, and to further 

devolve to neighbourhood level. As a supporter since 1974 of root and branch decentralisation 

down to neighbourhoods, I personally do not consider that the proposed changes will be 

significant.  

183.  If the campaign, initiated by Chris Philp, the Conservative MP for Croydon South, for a 

referendum for a directly elected Mayor is successful, and a referendum takes place and is won 

followed by an election, will this interfere with the Council system into and through 2023, or will 

the election be delayed to 2022 or 2026, the next years the Councillors are due to be elected? If 

2022 then Councillors will no longer have any decision making role and few powers to make the 

elected Mayor accountable. 

Sustainability 

184. Cultural activists are concerned that there will be no sustainability for their projects 

after the end of 2023, and want sustainability to be built in. Sustainability is a false concept 

because it is unachievable. Private businesses cannot ensure their sustainability as the 

coronavirus crisis is starkly illustrating, aggravating the existing crisis of unsustainable retail 

shop based activity. There have been examples in the past where funders have refused 

applications because applicants could not prove sustainability. While groups applying for funding 

can be asked what their legacy aspirations are, a lack of being able to provide proof of 

sustainability should not be a criteria on which their applications are judged. 

Council supported cultural activities 2020-22 

185. There will be many opportunities to promote the build up to and how to participate in 

2023. 

(a) The rolling programme of Museum supported exhibitions in the Clocktower could be 

accompanied by a small display about 2023, once it is open again at the end of the 

pandemic. 

(b) A similar display could be permanently mounted in the foyer of Fairfield Halls, Stanley 

Halls, youth centres, community halls etc. 

(c) There should be a similar display in every Library. 
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186. Groups wanting to put on activities before 2023 can use the funding guide provided by 

the Council.  

187. The big uncertainty is whether the cultural activists can bounce back after the end of the 

pandemic. 

Sean Creighton 

Co-ordinator, Croydon Authors Group, Croydon Radical History and Samuel Coleridge-Taylor 

Networks 

Publisher - History & Social Action Publications 

April 2020 

sean.creighton1947@btinternet.com  
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Appendix 1 

An approach to activity about the environment and nature 

 

1. The local environment might have a well-known feature. e.g. a common, an open space, 

particular trees, flowers and fruits, a church or other building. An activity can be based around 

celebrating this feature. This approach can also be linked in with history.  

 

 Has the area been famous in the past for particular flowers, trees or crops (e.g. lavender, 

apples)? 

 What used to be the traditional crafts of the area using local plant and trees? 

 How did the common become protected from building development?  

 

2. In terms of planning such a cultural activity a community organisation may want to ask: 

 

 What does it hope to achieve through the activity e.g. improve the level of shared 

community activity; open up people's eyes to their local environment and the part they can 

play it making and keeping it pleasant? 

 Does it want to focus the activity on a particular aspect of environmental themes or 

concerns e.g. celebrate flowers and trees; highlight the need for action on litter and 

graffiti?  

 What are the pleasant and unpleasant aspects of the local area? e.g. an old building, a 

common, a park, an old tree, a wood, a river or stream, the roads, derelict buildings. 

 

3. A wide variety of cultural approaches: drawing, painting, photography, video and film 

making, drama, dance, music, song, mural painting, writing, etc. Outcomes can include: 

 

 Exhibition of drawings, paintings or photographs. Perhaps a prize could be given with local 

business sponsorship. 

 A book of old photographs and postcards with people's reminiscences and comments on 

them. 

 A photographic display of the pleasant and unpleasant, good and bad features of the local 

environment.  

 A wall newspaper could be put up for people to record their comments. 

 A video about the local environment and its good and bad features, including interviews 

with local people. This could be shown at meetings of organisations in the community, and 

in local schools. People's reactions and comments could be recorded.  

 An illustrated talk 

 A book of reminiscences about life in the area and the key events that shaped it.  

 Books could be launched with an exhibition and a social event.  

 Exhibitions can be moved around different public halls, churches, local schools and colleges 

 A play on an aspect of local history written and performed by local people. 

 A Music Festival.  

 A walk around the area asking those taking part for their knowledge and comments on what 

they see.  

 A guide to local walks, the features along them, and aspects of the local history. 

 A Neighbourhood Map: drawn, painted; sewn; made of tiles. 

 A Flower and Tree Festival.  

 A May Day or Mid-Summer Festival. 

 An Apple Day. 
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 Story telling activities. 

 Craft based improvements e.g. hedges, stonewalling, seats, wooden painted signs. 

 A community garden.  

 

Adapted from Sean Creighton.  Environmental Action Pack for Community Organisations. 

Community Matters. 1996. 

 

 

 


